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WIN FABULOUS PRIZES FOR 
CREATING YOUR OWN 

MOVIE SET! 


SEE THE EXCITING DETAILS ON 
PAGES 38&39 OF THIS ISSUE 
OF FAMOUS MONSTERS! 






^REEP RIGHT UP, friends, and we’ll make your flesh crawl or 

U we aren’t all we’re cracked up to be. And you know how cracked 
we are : if we were Humpty Dumpty they couldn’t put us together 
again with epoxy resin ! 

A gluesome thought. 

Be that as it may, we’ve grued together for you an especially 
exciting issue of Good Ole FM: 

A STAR WARS smash! A WEREWOLF gnash! A JAWS 2 feature 
you’ll go ape over and an A*P*E article you’ll go jaws over! Also, 
Cushing ! Lee ! Superman ! 

And that’s only the half of it ! So half fun twice by digging into 
this dandy Summer Issue. And we won’t let you simmer down ’cuz 
we’ve got 2 more hot ones on the griddle for next month & the 
month after ! 


CREEPY CRAWLY! 


fyd 





THIS ISSUE DEDICATED TO 


This is terrible! I must be 
getting old! (Who said 
"You can say THAT a- 
gain!”?) Here I'm dedicat- 
ing this issue of FAMOUS 
MONSTERS to a reader of 
whom I don’t have a foto 
and, what's worse, I don’t 
know WHY this number is 
being dedicated to 
KENNETH 
BISHOP 

but in the folder where for 
future reference I drop 
the names (does that 
make me a name-drop- 
per?) of fans to dedicate 
issues to is the name of 
KENNETH 
BISHOP 

so he obviously did some- 
thing that impressed me 
as dedication-worthy, 
even if I can’t remember 
what now! Anyway, I’m 
grateful, Ken. Somebody 
else out there want to get 
an issue dedicated to him 
or herself? I've got a guar- 
anteed way: invent a 
Memory Boosting Pill — 
and send me a hundred 
years' supply! 

— -FJA 


man?) I am one of Godzilla’s 
greatest fans.— Marshall 

Morris. I am 5 years old. I 
like FAMOUS MONSTERS 
very much. I wrote this letter 
in blood.— James Adams. I 
want to know if Buster 
Crabbe is still alive because 
me & my friends have dis- 
cussed it daily for about 6 
months. (He appeared on the 
Academy of Science Fiction 
TV Awards Show and re- 
ceived a standing ovation. 

WANTED! More Readers Like 


MATTHEW EDWARDS 

How did you miss it?)— Thos. 
Ashley. Whenever I see a 
Warren magazine I get it.— 
Scott A. Stine. Please put the 
wheels in motion for another 
Famous Monsters Conven- 
tion.— Ron Plourde. I found 
an error in the Mystery Pho- 
to dept, of #143. It said the 
COMA was not a part of the 
title; it should have read 
COMMA. (Keerect! A COMI- 
CAL mistake on the type- 
setter's part!)— Dave Car- 
am. I would like to know the 
date of birth of the Editor. 
SHORT SUBJECTS (24 Nov. 1916)-Howard 

I recently received a letter Swedosh. I am sorry to say 
from Peter Cushing stating you have made a little mis- 
he had just returned from take. You said A CLOCK- 
Germany after making HIT- WORK ORANGE was rated X 
LER’S SON. For a man of 65 but it was not, it was R, be- 
he is difficult to keep track cause I saw it and I am only 
of!— SP/4 Joe Hammell. I am 15. (Originally, when your 
puzzled by something, to wit: Editor sa\y it previewed to- 
are there more than one gether with Ray Harry- 
Dark Lords of the Sith (of hausen, Ray Bradbury & 
which Darth Vader is but Wendayne Wahrman Acker- 
one) and what is their status man, it was X but later some 
within the inner hierarchy of of the sex & violence were 
the Empire? (Anybody got an squeezed out of the orange.) 
answer for Richard D. Chap- —Chris Lange. Eiji Tsubur- 


aya was a great man and it is 
evident that you do not like 
the work he has done. 
(Signed simply with the ini- 
tials M.S. To M.S. we say: 
You are mad! Whatever gave 
you THAT erroneous impres- 
sion? Next someone will ask 
us why we always put down 
JACK PIERCE or claim DINO 
KONG was 10 times better 
than COOP KONG or KARL- 
OFF & LUGOSI were awful 
actors!) In FM #134 a letter 
refers to Rick Baker being 
"the jerk in the ape suit” in 
KING KONG. I thin* the writ- 
er should have his head 
checked. Rick Baker is the 
best makeup artist in this 
decade.— Brian Glass. I have 
seen INFRA-MAN TWICE and 
it is a good movie. It is not a 
bad or cheap movie. It's a 
movie well worth paying for. 
I have seen almost every Ja- 
panese monster movie.— 
Mike McDonald. I would real- 
ly appreciate any information 
on Lon Chaney Sr. and his 
brother George. Thank you 
for a super, great, terrific, 
stupendous, horrendous, far 
out, funny & informative 
magazine! (And those are 
our BAD points!)— Lady 
Demon. I need your help 
real bad because my mother 
& father say I'm crazy be- 
cause I read FM! But how 
can I tell them I'm not the on- 
ly 14-year-old kid in the 
country who reads FM? (Sor- 
ry, Miles— you ARE the only 
14-year-old kid in the coun- 
try who reads FM. ALL THE 
OTHER 14-YEAR-OLD KIDS 
LIVE IN THE CITY! Joke 
over. Seriously, we don’t 
know what to advise you ex- 
cept you might point out to 


JOEY HUSTON 


them that George Lucas, 
Steven Spielberg & Stephen 


magazines you’ve been read- 
ing for 15 years if you want 

S our money refunded— and 
y that time they’ll prob- 
ably be Collectors' Items 
worth TWO million— so how 
can you lose? Patience, Miles, 
and hope that your parents 

g row up before you do.) 

odzilla is my hero — Robby 
Moore. I am grieved by the 
death of so many actors from 
the Golden Age of horror 
films.— Doug Burn. My favor- 
ite of all monster actors are 
Lon Chaney Sr. & Jr.— RL 
Guinn. When I saw #143 I 
was astounded. The pictures 
inside were fantastic. My 
favorite article was “R" is 
for Revenge. “V" is for Ven- 
geance in #141 was just as 

f ood.— No Signature. In 
142 I especially enjoyed the 
article about Son of Acker- 
mansion.— Kelly Perdue. I 
would like to know more 
about the Son of Ackerman- 
sion.— Kevin McKeon. The 
cover of #142 was absolutely 
stunning. You could tell this 
issue was grotesqued with 
evil!!! The foldout cover was 
smashing. Guide to Monster- 
land will be a great reference 
book for anyone or thing that 
is into monsters or just right 
_down into ghoulishness. Your 
Top 20 FJAvorites were 60% 
mine too. The Son of Acker- 
monster was very interjetick. 
(This word is not in our dick- 
shunary.j MORE MORE, 
MORE on the SON OF ACK- 
ERMANSION!— Dale R. Wat- 
son. Here is one Stoker- 
ite who cares. I have studied 
Stoker for the past 10 years. 
If any of the readers would 
like to know something about 
this Irish author please feel 
free to write to me.— SP/4 
Joe Hammell 228-94-5573, 
Co. C, 2d Bn. (LC #5), Troop 
BDE, Ft. Harrison. Ind. 
46216. Your writers nave a 
special hypnotic effect over 
readers like the once well- 
known writer Edgar Allien 
(he was an alien?) Poe. Once 
you start reading you can"t 
stop. There is but one flaw to 
this magazine: Why must 
you always insult your editor 
Forrest J Ackerman?— Maiy 
Consuelo Gonzalez. There is 
a word on the cover of 142 
that ispartially obscured. It 
begins with “PH” and the 3d 
letter is either a “U" or an 
“I". 1 can't figure out what 
that word is. Please tell me 
so I may get some sleep. (The 
Price of a good night’s sleep 
PHIBE5.)— Roy Barrows. 


. I am 12 years old and (get 

King all read FMwhen THEY this) I was born on Friday 


were 14— and now they are 
MILLIONAIRES! The moral 
is obvious: read FM and be- 
come a millionaire ... or your 
money refunded. Of course, 
you have to give back the 


13tn— just my luck! (How 
lucky can you get?)— Mike 
Somer. This is the 21st time 
I’ve written and still waiting - 
for a letter to be printed. 
—Parker Anderson. 


FANG MAIL CONTINUED ON PAGE 89 
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A SOON SUPERMAN ZOOMS 

A super interview with the original superman! 
He reveals himself; talks about the new movie. 
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Augustans are dead save one. Whose temp reach- 
ed 451, who alphabetized all of outer space? 
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J A\A/S 2 At this very moment Hollywood is 

whirring its cameras, stripping it’s gears & 
grinding a new set of teeth for JAWS 2. Ouch! 
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JAWS MEETS APE n„w from 

entertainment backwater of the world — KOREA! 
Here is a simian’s water sport with a shark! 
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few definitive remarks on the Star Wars Phenomina! 
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faster than a speeding 

SUPERS 

IS ZOOMING 
YOUR WAY 

a close encounter with the 
original superman 

signed Marlon Brando to play Superman’s 
father on his original planet, Krypton, and 
Glenn Ford will be the father who adopts him on 
Earth.” 

the cabinet of dr. calgary 

So on August 1st, having in the meantime 
packed my Superman shirt & telephone booth, I 
was on my way to location in Calgary, Canada. 

The old excitement was running in my veins 
again: it felt like quicksilver in a Ray Bradbury 
thermometer, about to pop over the top at Fah- 
renheit 451. 

I felt the exhilaration of Dracula about to 
quench his thirst, Count Zaroff challenged by 
the most dangerous game. 

30 years fell away from me like Kong falling 
off the Empire State. 

It was almost as if I were back making my 
own SUPERMAN serials again in 1948 & 1950. 
Those two 15-chapter serials were made on a 
fairly modest budget but the audiences seemed 
to like them. 

This new epic feature film would be in color 
& widescreen and cost at least $44 million. 


A FUNNY THING 
happened to me last 
July here in Califor- 
nia where I live: my 
phone rang. 

The funny part is that 
I wasn’t in a telephone 
booth at the time. 

I was in my own 
home. 

It was long distance 
from England and movie 
producer Ilya Salkind 
was on the other end of 
line. “Kirk,” he said, “I’m here at Pinewood 
Studios working on our new SUPERMAN pic- 
ture and we want you in our film. After all, you 
are the original screen Superman and you should 
be in the latest production.” 

Doffing my crusader’s cape and becoming 
mild, unassuming Clark Kent, I couldn’t argue 
with the producer’s logic: it was as unassailable 
as an observation by Mr. Spock. 

“We’d like you for a cameo in the picture as 
Lois Lane’s father,” he continued. “We’ve 



KIRK ALYN, the Author of 
This Article; the Original 
Alien from Krypton, the 
Movies' First Superman, as 
He Appears today. 




The New Embodiment of Red-Blooded True-Blue American Manhood: 
Chris Reeve. (By a strange coincidence, the second screen superman 
was named George Reeves.) Jeff East portrays Clark Kent as a young 
Superman, inset. 


(Editor's Note : $50 million as we go to press 
. . . and still climbing. Like Christopher Lee & 
Oliver Reed in THE 3 MUSKETEERS & THE 
4 MUSKETEERS, the new SUPERMAN is 
being made in 2 parts simultaneously and $50 
million accounts for the first film & a portion of 
its sequel. ) 

down memory lane with lois 

Of course I had a bit too much gray in my hair 
to be Superman himself but even playing his 

g otential father-in-law produced a sense of exhu- 
erance in me. I felt as if I were flying again. 
When I arrived at LAX (Los Angeles airport) 
who should I run into but the actress who 
played Lois Lane in my SUPERMAN serials, 
Noel Neill. “Kirk!” she cried. “Are you on this 
picture too? What do you think it will be like, 
working on a SUPERMAN movie again?” 

On the plane ride up to Canada we sat to- 
gether and speculated on the possibilities of the 
picture— what our parts would be like and what 
working with this new group of filmakers would 
be like. 

When we arrived we learned shooting was a 
bit behind schedule because of a series of rainy 
days. So with a few days to kill, Noel & I re- 
newed our friendship, touring the town, seeing 
the zoo, etc. We had seen each other since 
making the original SUPERMAN serials but 
only once before, some months earlier in Tampa, 
Florida, at a nostalgia convention. 

rocket site 

At last we were ready to move on to a town 
called Lefridge, about 150 miles away, and from 
there we commuted to a place called Barons 
about 5 miles away. The reason we went to 
Barons was that it was an ideal location for our 
particular scene. There were miles of rolling 
wheat fields there similar to the ones in Kansas 
where the rocket from Krypton was supposed to 
have landed. Moreover, there was a railroad run- 
ning a streamline train right beside a road. This 
was necessary to show Superman as a boy out- 
racing the streamliner, running beside the 
tracks. 

Noel & I finally met the producer Ilya Salkind 
& his associate, who were both very warm & 
friendly and who knew very much what they 
were doing. I was impressed at the youth of 
these 2 men who were handling a multimillion- 
dollar project with the confidence of men twice 
their age. 

(FM has learned from another source that 
Kirk Alyn is secretly amused by the fact— well, 
it’s no secret any more— that during his long 
filmic career he has worked in one of the cheap- 
est movies ever made— “I never got paid any- 
thing for my part”— and now the most expen- 
sive!”) 

The director, Richard Donner, was also a 
smiling, helpful man, quiet but in control of a 



Above & Below, examples of the kind of Danger & Excitement faced in the fast-paced serials in which Kirk Alyn & 
Noel Neill were menaced. 
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Action-full Artwork that generated Excitement for the Original SUPERMAN Serial. 


The Cameo Scene in the New SUPERMAN which reunites 
Kirk Alyn & Noel Neill. With them, their screen daughter 
Cathy Painter. Read in the article about the amazing sight 
she sees outside the train window. 


complex undertaking. This was the firstime in 
my many years in show business that I had 
worked on a picture outside the United States 
and I was surprised to find that no matter how 
busy we were the company could always find 
time to stop for tea & cakes morning & after- 
noon. This seemed to help the crew work all the 
more effectively. 

We had time to watch much of the prepara- 
tions for our scene. Everywhere the producers, 
Noel or myself went, we were followed by sound 
cameras shooting us for a documentary about 
the making of the new SUPERMAN. This, I 
suppose, will be shown on TV. 

At last, after days of preparation, the time 
came when we were to film our big scene. 

in “training” 

Basically, young Clark Kent was supposed to 
be running alongside the railroad tracks, over- 
take the modern train and then leap over it, from 
one side of the tracks to the other. The audience 
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Startrekkian Type Scene on Krypton, where Jor-EI is about to banish a trio of traitors to the Forbidden Zone. 


would view this amazing feat from several dif- 
ferent angles so 4 cameras were used. 

I am always hesitant to reveal the mysteries 
of the special effects people: I think it is better 
if the audience just goes along with the magic 
and accepts it— at least for the time it takes to 
watch the movie. 

However, I guess I can tell you the speed of 
the train was made to seem faster by under- 
cranking the earners. (The slower the action is 
photographed, the faster it looks when pro- 
jected.) The talented lad who both played the 
part of young Clark and did his own stunts (as 
I did my stunts in the original SUPERMAN 
films) was Jeff East. Since he didn’t really come 
from Krypton, he got some Earthly aid in flying 
by means of a complicated set of wires & cranes. 

( Editor : “They trained cranes to help him 
fly? Amazing!” Superman Sr.: “Forry, your 
corny humor is for the birds!”) 

talking of superman 

The special effects completed, Noel & I were 
now to do the dialog. We were the mother & 
father of young 9-year-old Lois Lane, played by 
a talented little actress, Cathy Painter^ 


Little Lois was looking out of the moving 
train (it really was moving— no special effect) 
and she sees the young Clark in shirt & slacks 
running faster than the train. 

When the boy sees the pretty Lois watching 
him, he shows off by running even faster. 

And then jumping over the train! 

Lois excitedly reports this wonderful event 
to her parents. 

Noel replies: “Lois Lane, you do have a writ- 
er’s gift for invention ...” 

Young Lois, near tears, ^says: “Nobody will 
believe me ...” 

I console her. “7 believe you,” I say, as her 
father. (After all, having been Superman myself, 
I could believe such things.) “Would you like me 
to read your new book to you?” 

super secret 

A shroud of secrecy has surrounded the mak- 
ing of the new SUPERMAN similar to that of 
CLOSE ENCOUNTERS and, “way back 
when”, the original KING KONG. 

But from one source & another, FM has 
learned the following. (All may not turn out to 
be 100% accurate facts— but that will be part of 
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the fun of going to see the picture ... to find 
out!) 

—Superman will be involved with a bursting 
dam whose flood water could kill countless peo- 
ple and do millions of dollars worth of property 
damage. 

—Superman will have to try to deflect a gi- 
gantic meteoroid heading for a populous part of 
our planet. 

—Superman will be faced with the impossi- 
ble situation of 2 intercontinental ballistic mis- 
siles with atomic warheads simultaneously 
heading in 2 directions for different targets! 

As for special effects, just as there is no single 
Lassie but half a dozen highly-trained dogs each 
of which does a different trick best (leaping, 
swimming, being involved with fire, acting 
wounded, etc.); and just as Bela Lugosi did not 
have a single Dracula cape but was buried in 
one and left two behind, one now in the posses- 
sion of his 4th widow (the mother of his son) 
and the other in the Ackermuseum; so we under- 
stand from several sources that there is no sin- 
gle “magic cape” but something like 18 of 
them! in order to accomplish all the great effects 
required of Clark Kent when he assumes his real 
identity of the alien from Krypton. 

Superman’s Fortress of Solitude at the North 


Pole is said to be a sight to behold. Like some- 
thing out of a James Bond spectacular. 

SALKING ON SUPERMAN 

Finally, in an interview in the Hollywood 
Reporter, the 30-year-old French producer of 
SUPERMAN said: 

“I started reading Superman comics at 7 
from the moment I could read English. Until a 
couple years ago my father, the man with the 
money for movie-making, had never heard of 
Superman, and one night I explained to him 
about the character, that he is a man with extra- 
ordinary powers using them for the total good. 
He has arch enemies, he has a girl he loves, Lois 
Lane, and Superman has one of the things man 
has always dreamed about: the power to fly. 
But that has never been shown the right way— 
on TV & in movies the act of a man flying has 
looked cheap, like something hanging. He jumps 
thru a window and everybody knows there’s 
a mattress below. 

“We figured that people were looking for 
some kind of fantasy and Superman was the 
answer: something special, something good, 
something powerful. ’ ’ 

It sounds like a SUPERMOVIE and we can 
hardly wait to see it! 
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END 



and many harpy returns 


O N BEHALF of Filmonster- 
dom, in the month of August 
FAMOUS MONSTERS 
would LIKE to extend Natal 
Greetings to a number of person- 
alities in the fantasy film field — 
but for some obscure reason virtu- 
ally no one now living was born in 
August! If YOU know of some- 
one, PLEASE inform us! Fredric 
March & Michael Rennie; authors 
such as HPLovecraft, “Doc” 
Smith & the Great Hugo Gerns- 
back himself were all born in 
August; but, alas, none of these 
individuals is still with us. No less 
fabulous personages than LON 
CHANEY SR., BELA LUGOSI, 
H.G. WELLS & A. MERRITT all 
DIED in August but that doesn’t 
do us any good Birthdaywise. 

That leaves us with just one 
Birthday Boy . . . but, oh boy! is 
he a BIG One! The Martian 
Chronicler Himself! So let’s every- 
body get together and wish RAY 
BRADBURY Many More Happy 
Birthdays. Send your Well Wishes 
& Cards c/o Forry Ackerman, 
2495 Glendower Ave., Hollywood, 
CA 90027, and they will be for- 
warded free of charge. 



LON CHANEY SR. 
Died 26 Aug. ’30 



BELA LUGOSI 
Died 16 Aug. ’56 


MICHAEL RENNIE 
25 Aug. ’09 


FREDRIC MARCH 
31 Aug. 1897 






S HARK ATTACK ACTION: 

For JAWS 2, more than 4 months of intense 
activity had to be consumed in order to cap- 
ture on celluloid some of the most 
Exciting! 

Dramatic! 

And— 

TECHNICALLY DIFFICULT! 
shark attack action ever dreamed of. 

Or attempted! 

It was like tempting fate. 

Attempting the impossible. 

It would be no good unless audiences broke 
out in a cold sweat, sat on the edge of their 
seats, gripped the arms of their seats until their 
knuckles turned white . . . and occasionally 
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Exhausted Chief of Police & bearded ichthyologist (Roy 
Scheider & Richard Dreyfuss) take refuge in the wreckage 
of a battered fishing boat. 


Quint, Brody & Hooper— the Holy 3— out to get that 
Devilfish in JAWS. 


fainted from fright! It had to be a PSYCHO of 
the sea. 

Out-castle the late William castle in the pants- 
scaring department. 

Make the original JAWS look like babies’ 
teeth. 

So the cameramen & crew, the director & his 
company of actors, went to Navarre Beach, 
Florida, on the Gulf of Mexico, and there, in 
Panavision & Technicolor, they transferred onto 
reels of film the . . . what shall we call it? How 
can it be named? 

The Saga of Super Shark? 

The Too Close Encounter with the Terror of 
the Deep? 

The Battle of Bruce 2? 

the fin & the din 

But first since it’s been 2 years since Bruce 
first surfaced and a lot has happened in the 
mean time— the galactic WARS nave sent us 
STAR-crazy and the numeral initials “CE3K” 
have become as well-known to this generation as 
124C41 was to Ralph’s generation— let’s first 
turn back the clock about 24 months to remind 
ourselves of what a Big Splash that gruesome 
toothsome made when he torpedoed his way up 
from the briny deep to display his a-gnawing 
ways to the townfolk of Amity beach. 

The mutilated body of Chrissie, a lively young 
local girl, had been washed ashore horribly 
mutilated. 

Victim of a boating accident? 

But what kind of accident could account for a 
torso chopped in half? 

Bones crushed? 

Flesh ribboned? 

Organs jellied? 

The mayor & the town’s businessmen sus- 
pected the terrible truth but to have revealed it 
would have dampened business prospects for 
the summer tourist season that was just around 
the corner. 

So, blissfully unaware of the danger in the 
deep that was about to wreak havoc with the 
community, the carefree sea-bathers & sun- 
bathers splashed in the briny blue and kicked 
sand in neighbors’ sandwiches. 

Meanwhile, down below the surface of the sea, 
huge gelatinous eyes, evil & avaricious, regard- 
ed with salivating glands a smorgasbord of long 
sinewy legs & tasty arms, dangling temptingly 
in the blue water . . . enough fresh food to put 
any savage predator in the mood for a protein 
orgy. 

And so the sea monster fed again! 

A youngster on a raft suddenly was snatched 
to his doom. 

A red spray geysered into the warm salt air. 

A stifled scream gurgled up and broke on the 
reddening waves. 

A woman screamed. 

“There’s blood in the water!’’ 



Here come de Judge? No, de Judgment Day— shark style! 


devilfish from the deep 

The swimmers stampeded from the sea like 
deranged dolphins. 

Friends & relatives ashore dashed heedless of 
consequence into the pink-tinged waters to bodi- 
ly drag their families & children out of the sud- 
denly chilled waters. 

Soon after the ghastly incident a reward was 
posted: 

A $3000 BOUNTY FOR THE CAPTURE 
& DEATH OF THE SHARK THAT KILLED 
ALEX KINTER 

The promise of payment brought many people 
to hunt for the monster. Among them, Quint. 

An ex-Naval man. 

Crusty. 

Crafty. 

Cantankerous. 

With a hard-earned hatred of the sea-beasts 
he called devilfish. 


“You gotta get this fellow and get him quick,” 
he counselled. “If you do it’ll bring a lot of tour- 
ist business just to see ’im. But a shark that size 
is no pleasure— he’s a bad one— he can swallow 
a man whole.” 

Quint volunteers to find the shark for 3000 
bucks . . . but he wants 10,000 to finish the job. 

The townfolk are not yet prepared to pay the 
price. 

So they eventually, for their shortsighted- 
ness, pay a far greater one. 

death takes no holiday 

The 4th of July weekend arrives. 

Fireworks, this fateful weekend, will turn into 
fear works. 

The beach remains open. 

Shark-hunters in boats & choppers, equipped 
with electronic surveillance devices, monitor the 
waters. 

A local TV station is on red alert, waiting to- 
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gether with the public with bated breath for the 
first sign of danger. 

Matt Hooper (Richard Dreyfuss, who was 
soon to go on to greater fame in CLOSE EN- 
COUNTERS and at the Academy Awards) ar- 
rives on the scene. He’s a specialist from Ocean- 
ographic Institute. But his warnings are ignored 
and the next thing we know — 

the teeth of terror snap 

A small boat, bearing 3 persons, is over- 
turned. 

3 heads pop up from the water, sputtering. 

One of the heads belongs to Sheriff Michael 
Brody. 

A black dorsal fin appears. 

It circles the terrified trio. 

Brody freezes. 

The fin slices straight for him, growing omi- 
nously bigger & more menacing. 

But it passes him by at the distance of a 
gnat’s eyebrow. 

Instead it heads for a panic-stricken person. 

The victim tracks water. 

Flails about wildly. 

Screams hideously. 

The shark has him in its jaws] 

The scene is paralyzing: the Sheriff can’t tear 
his horrified eyes away. 

The water explodes. 

There is a choked-off scream. 


JAWS 2 puts David Elliott & Gary Springer thru the ringer. 


Roy Scheider sees a sight that makes his hair curl & his blood curdle in JAWS 2. 



Shooting sharks for fun & profit doesn’t prove to be much fun for the shooters but it’s sure profitable for 

the boxoffice! 


The head of an unfortunate man appears. Fol- 
lowed by his upper torso. No more; no limbs, 
legs, feet. 

A current of blood trails after the corpse of 
the half -man. 

Narrowly escaping with his own life, Brody is 
now convinced that this is a job for Quint. 

So Quint, Brody & Hooper board Quint’s ship 
the Orca and head for the open sea surrounding 
the no-longer-complacent town of Amity. 

pursuit of the killer 

While they are seeking the horror-shark, 
Brody & Hooper get better acquainted with 
their bitter captain. When a small white patch 
on Quint’s arm catches Brody’s eye and he lifts 
a brow in query, Quint tells his tale: 

“Tattoo. Had it taken off— USS Indianapolis. 
1944 . . . year . . . the USS Indianapolis: June 
29th, 1945, three & a half minutes past mid- 
night, 2 torpedoes from a Japanese submarine 
slammed into our side. Two or three. We was 


still under sealed orders after deliverin’ the 
bomb . . . the Hiroshima bomb ... we was goin’ 
back across the Pacific from Tinian to Leyte. 
Eleven hundred men went over the side. The 
life-boats was lashed down so tight to make the 
bomb-run we couldn’t cut a single one adrift. 
Not one. And there was no rafts. None. 

“She sank in 12 minutes ... 

“We didn’t see the first shark till we’d been in 
the water about an hour. A 13-footer near 
enough. A blue. You measure that by judgin’ 
the dorsal to the tail. What we didn’t know . . . 
of course the Captain knew ... I guess some of- 
ficers knew . . . was that the bomb mission had 
been so secret no distress signals was sent. 
What the men didn’t know was that they 
wouldn’t even list us as overdue for a week. 
Well, I didn’t know that— I wasn’t an of- 
ficer-just as well, perhaps. 

“So some of us were dead already— in the wa- 
ter-just hangin’ limp in our life jackets. And 
several already bleedin’. And the 300 or so layin’ 
on the bottom of the ocean. 
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Doomed victims go down for the count of 3 as Bruce bites brutally. 


the sea boiled red 

“As the light went, the sharks came cruisin'. 
We formed tight groups — somewhat like 
squares in an old battle— you know what I 
mean— so that when one came close the man 
nearest would yell & shout & pound the water 
and sometimes it worked and the fish turned 
away but other times that shark would seem to 
look right at a man— right into his eyes— and in 
spite of all shoutin’ & poundin’ you’d hear that 
terrible high screamin’ and the ocean would go 
red, then churn up as they ripped him . . . Then 
we’d re-form our little squares . . . 

“By the first dawn the sharks had taken more 
than a hundred. Hard for me to count— but 
more than a hundred. I don’t know how many 
sharks. Maybe a thousand. I do know they aver- 
aged 6 men an hour. All Kinds— blues, makos, 
tigers. 

“In the middle of the second day some of us 
started to go crazy from the thirst. One fella 
cried out he saw a river, another claimed he saw 
a waterfall, some started to drink the ocean and 
choked on it, and some left our little 


groups— our little squares— and swam off alone, 
lookin’ for islands, and the sharks always took 
them right away. It was mainly the young fellas 
that did that— the older ones stayed where they 
was. 

“On Thursday morning I bumped up against 
a friend of mine— Herbie Robinson from Cleve- 
land— a bosun’s mate— it seemed he was asleep 
but when I reached over to waken him he bob- 
bed in the water and I saw his body up-end be- 
cause he’d been bitten in half beneath the 
waist. . . . 

“Early evenin’ of the fifth day a big fat PBY 
came down out of the sky and began the pickup. 
That was when I was most frightened of 
all— while I was waitin’ for my turn. Just 2 l A 
hours short of 5 days & 5 nights when they got 
to me and took me up. 

“Eleven hundred of us went into that 
ocean— 316 got out. Yeah. Nineteen hundred & 
forty-five. June the 29th. Anyway, we delivered 
the bomb.” 

seaquake! 

The nightmare of Quint’s story soon became a 
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We can only guess at the dire fate that awaits this trapped pair. 


living nightmare— 

There was the barest hint of a scraping sound 
from the hull deep beneath the men. Then things 
vibrated on the shelves. The boat was suddenly 
bumped from below and the gentle scraping tur- 
ned to a violent assault somewhere on the under- 
structure of the vessel. Water bubbled up in the 
hold! 

Quint grabbed his M-l rifle and fired over the 
stern, emptying a clip into the water. 

Then there was a silence. 

“Nobody sleeps! Nobody!” shouted Quint as 
he jammed a fresh clip into the M-l. The men 
scanned the seas around them . . . 

And then— 

Well, you all know what happened THEN! 

Bruce bit the bullets! 

The harpoons! The boat! 

The live bodies! 

Anything he could get his teeth on! 

And the director of the sequel had to top that ! 

of sharks & szwarc 

Jeannot Szwarc, starting his directorial as- 


signment on JAWS 2, told the press: 

“It may well be my most challenging under- 
taking if I direct until I’m 100 years old. It’s an 
extremely complex film with technical hurdles & 
intricate details that are mind-boggling! ” 

What had he done previously to be given such 
a plum assignment? He’d plumbed the depths 
of frightmare in an episode of Night Gallery 
and impressed the late producer-director Wm. 
Castle with his original style & inventiveness as 
displayed by the work he did on BUG!. 

Having done so incredibly well with the spe- 
cial effects on the original film, the task of top- 
ping them has been entrusted to Robert Mattey 
& his matey s. The fx wizards will show us: 

Explosions . . . 

Burning boats . . . 

Seacraft capsizing . . . sinking . . . 

A shark being attacked . . . 

And, of course, most important of all— 

A shark attacking. 

Correction: 

Not a shark— 

THE shark! 

BRUCE 2!! JAWS 2!!! 


END 



MEETS 


* 


A *P*E is loose! 

The super-simian is enraged. He has never 
been confined and he strikes out in terrible 
anger. 

20,000 pounds of bestial rage tear apart the 
ship from stem to stern! 

The sailors, screaming in agony, are crushed 
beneath the gorilla’s mammoth hands or buried 
beneath the debris as the freighter is ripped 
asunder. 

What begins as a quiet night ends in death 
& tragedy as the ship is swallowed by the ocean 
and all the crew wind up corpses, entombed in 
Davy Jones’ locker. 

danger from the deep 

A*P*E now turns his attention toward the 
distant Korean coastline. 

But he is in the habitat of one of nature’s 
most fearsome predators. 

It should have vanished with the dinosaurs. 
But it did not. Instead it became master of the 
oceans. 


M TONS of Animal Fury! 

A super-simian 36 feet tall! 

A*P*E! 

And a giant of the deep, a Great White Shark. 
When this huge leviathan of the sea attacks 
the greatest gargantua since Konga, the ocean 
turns red with the blood of beast & fish. 

— But we’re getting a bit ahead of our story. 

the captive giant 

A freighter, gliding peacefully thru the still 
waters of a calm Pacific night, gives no indica- 
tion of the mind-boggling cargo it carries. 

But the sailors, gathering to whisper fearfully 
in small groups, speak of the 36-foot horror 
which lies below deck. 

And they have good cause to fear for with a 
mighty roar a giant fist explodes thru the deck, 
sending the sailors sprawling. 

A great shaggy head appears. 

Then a barrel-chested torso. 

Two steel-thewed arms peel back the metal 
bulwark. 
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The gargantuan gorilla known as A*P*E demolishes Korean village of Inchon. 
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Above, A*P*E hands it to a horrified Japanese girl and 
then, below, repeats his performance with Marilyn Baker 
(Joanna De Varona), who plays the Hollywood Movie Star. 



All things succumb to its lightning- swift 
attack. 

Nothing survives that is dragged into its gap- 
ing maw and torn apart by the rows upon rows 
of foot-long razor-sharp teeth. 

Its tiny brain registers the movement of 
A*p*E in the water and the GREAT WHITE 
SHARK attacks! 

A*P*E sees the water rise as the shark makes 
a pass, then circles. 

A*P*E does not understand what this crea- 
ture is but he was a king & a god in the land he 
was taken from and he knows no fear. 

when killers clash 

The 2 titanic opponents eye each other with 
death in their vicious hearts. 

The shark attacks ! 

A*P*E is unaccustomed to this watery en- 
vironment and the first swipe slashes a deep 
gash in his leg. 

A*P*E is filled with pain & rage. 

When the great shark moves in again it finds 
a more wary opponent. 

A*P*E reaches out his great trunk-line arms 
and clasps the shark’s slippery body. 

But with a great swish of its powerful tail the 
leviathan of the deep eludes the terror of the 
land. 

The shark, confident of its victory (since it 
has never been defeated in its long life), 
launches itself like a deadly torpedo at the wait- 
ing simian. 

the victor 

But this day the shark meets its match, finds 
itself facing an enemy more deadly than itself. 

Superhuman muscles encircle the shark’s 
body as it flashes by and A*P*E plucks it out 
of the water as tho it were no more than a strand 
of seaweed. 

The frantic fish, out of its aqueous element, 
squirms & struggles in panic. 

But A*P*E holds the shark in an inescapable 

f rip fast and slowly— ever so slowly— the great 
airy muscles tense & strain, choking the life 
from the water devil. 

Unable to breathe and weakened by its futile 
struggles, the great white shark is unable to 
wrest free from the mighty paws as they tighten 
on its j aws and pull. 

Crunch ! 

A*P*E throws the broken, dying body of the 
shark back into the sea in disgust and turns 
again toward the distant shoreline. 

The corpse of the shark sinks to a watery 
grave. 

beauty & the beast 

The sunrise greets American actress Marilyn 
Baker (JOANNA DE VARONA) as she arrives 
in Korea to appear in a film. Tom Rose (ROD 



Poor Man’s Kong, tries to convince actress in his catcher’s mitt that his is “the paws that refreshes”. 


ARRANTS), her boyfriend, is waiting for her at 
| the airport. Tom is in love with Marilyn but she 
is unsure of such a commitment. 

Unknown to them, A*P*E rises from the surf 
I and stalks toward the city of Inchon. 

The city is powerless to stop him. 

Homes are destroyed, people are killed in mul- 
| titudes and the city is left a raging inferno as the 
great beast marches inland. 

He only pauses in his rampage of destruction 
I when he chances upon the movie crew— and 
Marilyn. 

Tom learns that his girlfriend has been kid- 
napped by the giant A*P*E. 

Orders are given to the National Guard to 
capture the monster alive and helicopters are 
i- dispatched from local airfields. 

no escape from A*P*E 

In his confrontation with the helicopters 
A*P*E places Marilyn safely in a cave, then 
turns his attention to the “gnats” with great 
sweeps of his huge paws. 

Tom, meanwhile, is able to rescue Marilyn 
from the cave and they flee to the city of Seoul. 

Enraged at the loss of his “doll”, the great 


A*p*E heads for Seoul, destroying everything 
in his path. 

The city is laid waste by A*P*E in his search 
for Marilyn. 

Never has the city suffered such terrible 
damage as the colossal brute devastates build- 
ings, bridges & factories. When he finds Mari- 
lyn, scoops her up and heads for the mountains, 
he leaves only ruins in his wake. 

the korean kong: they done him 
wrong 

Finally permission is received to destroy 
A*P*E and the combined forces of Korean & 
American troops attack. 

When Marilyn is placed safely aside and 
A*P*E turns his attention to the approaching 
soldiers, they find the opening they need. 

Bombs, artillery guns, planes & all the mod- 
ern weapons of war are too much for A*P*E. 

Mortally wounded, the giant gorilla sinks to 
his knees and, with a last lingering look at his 
beautiful flesh-&-blood doll, dies. 

Tom & Marilyn are re-united and the danger 
to Korea— and the world— is over. For A*P*E 
was too big for a world as small as ours. 


END 



L OSING THEIR HEADS is something that 
happens to most people now & then even if 
they only have one. 

So occasionally nature, science, the super-nat- 
ural or a mad producer tries to improve on 
Mother Nature herself and see if it’s true that 
“two heads are better than one”. 

Don’t COUNT on it! 

things looking dark 

THE DARK INTRUDER (1965) introduced 
us to Robert Vandenburg, who was born with a 


horribly deformed twin growing out of his back. 
The twin, little more than an ugly growth, is 
removed surgically and everyone seems to think 
that it died. Not so. 

The bizarre brother returns in adulthood to 
kill all those who know of his birth and to ex- 
change bodies with the normal, handsome Rob- 
ert. after each of the ritual killings, the police 
find an odd ivory carving of a gargoyle with an- 
other face on the back of its head. Each succes- 
sive carving is more detailed in appearance, cor- 
responding to the greater possession the evil 
twin has of Robert’s body. Finally there are 2 
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FEAR! 

by deborah faien' 


complete carvings at the scene of the last crime 
. . . and Robert has lost the battle for his body. 

roc-a-bite baby 

Humans are not the only beings who have to 
spend twice as much at the hat shop: the animal 
kingdom also has its share of double-headers, we 
all remember the 2-headed rocs in THE 7th 
VOYAGE OF SINBAD (1958). These rather ir- 
ritable birds were picking & pecking on some of 
Sinbad’s men. All the men really wanted was a 
piece of the roc’s shell to make a potion to return 


the enchanted princess to her normal size. The 
princess was under the spell of an evil wizard 
and if she was not back to her normal size she 
could never marry her beloved Sinbad. 

After the men managed to kill the baby roc, 
its parent arrived and carried Sinbad off to its 
nest. Luckily he escaped and rescued the prin- 
cess after duelling with a sword-carrying skele- 
ton & destroying the evil magician. 

dragons headed your way 

Tho multi-headed dragons like the Hydra in 
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The Not-So-Jolly Green & Brown Giants give Tokyo a 
tough time in WAR OF THE GARGANTUAS. 


John Bloom & Albert Cole as the weird human known a 
THE INCREDIBLE 2-HEADED TRANSPLANT. 


Burgess Meredith finds himself in The Twilight Zone with 
a twin problem on his hands. 


The Siamese Baldy Brothers who kept things moving wi 
Basil Rathbone & Vampira in THE MAGIC SWORD. 
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The DARK INTRUDER who made things look black for his 
blood brother. 


Cy Clops & His Brother Eye Clops point accusing fingers at each other in THE 3 STOOGES MEET HERCULES. 


JASON & THE ARGONAUTS (1963) have 
been with us for a long time, one of their 2 head- 
ed cousins appeared in THE MAGIC SWORD 
(1962). He was a quite special gourmet dragon 
who only dined on authentic princesses, which 
put a bit of a strain on the local royalty. Unfor- 
tunately for him, he wanted to gobble one prin- 
cess too many and wound up slain by Sir George 
(who else?) and the enchanted weapon of the- 
title. 

Despite the fact that his temper matched the 
temperature of his foul, sulfurous, fiery breath, 
the dragon’s demise upset his owner, the evil 
sorceror Lodac who was quite fond of his per- 
nicious pet. 

Just to balance out the double trouble of the 
dragon, Sir George’s foster mother Sybil the 
witch had a double-domed servant who had the 
interesting habit of speaking in unison. It was a 
stereo-funnic effect. This was one of the few 
cases when one of the league of the twinheads 
had well-adjusted personalities. Which only 
goes to show that some people can get their 
heads together. 

In THE 3 STOOGES MEET HERCULES 




Rick Baker, Monster Maker, got into the simian swing with 
THETHING WITH 2 HEADS. 


result ot a mysterious experimental operation. 


( 1961) the zany trio & a duo of friends use a time 
machine to travel back to ancient Greece. While 
there they meet a 2-headed Cyclops with a nasty 
set of personalities. With a little help from a 
friend they vanquish the cyclops and go on to 
many other adventures before returning to their 
own time. 

jim the giant thriller 

And we must not forget Jim Danforth’s mar- 
velous 2-headed giant, Galligantua from JACK 
THE GIANT KILLER (1962). Jack won his 
name by killing a simple one-headed giant which 
was trying to kidnap the beautiful princess 
Elaine. The giant had been sent by the evil 
wizard, Pendragon. The sorceror wanted to rule 
in Cornwall. When he was banished he decided 
to take the princess with him. 

Even tho this try failed, the princess was later 
captured by the wizard’s demons. Jack man- 
aged to rescue her despite the handicap of his 2 
friends having been changed into a monkey & a 
dog. 

Then suddenly they are pursued by the evil 2- 
headed ogre. Jack doesn’t get a chance at him 
because his trusty leprechaun conjured up a sea 
serpent which destroyed the giant after a terri- 
ble battle. 

Jack then puts an end to sorceror when Pen- 
dragon becomes a huge gargoyle and tries to kill 
them. 

And everyone lives happily ever after. 

colorful characters 

Scientists also help, even indirectly, in the 
double derby. In a Japanese lab a cute, cuddly, 
brown-furred Gargantua escapes and accidently 
loses an arm. The apeman begins to grow . . . 
and the dismembered arm starts to regenerate 
another complete Gargantua! 

One is green & one is brown— and both start 
tearing up the town! 

We discover that the brown one is the good 
guy & the green one is the bad guy. 

In the end the brothers square off in Tokyo, 
where the resulting battle was called THE WAR 
OF THE GARGANTUAS (1967). 

Both are finally vulcanized by a volcano. 

getting a-head 

Since sometimes nature is a little slow to pro- 
vide double-headers, science takes a hand (or a 
head) and helps. In THE INCREDIBLE 2- 
HEADED TRANSPLANT (1970) the head of a 
psychopathic killer is grafted onto the body of 
an oafish farmboy. The resulting carnage is 
enough to turn anybody’s head. 

head maker baker 

Some people do not learn from the mistakes of 




Have you got rocks in your head? No, you’re not seeing double — it’s a case of heads on the roc . . . in Ray Harry- 
hausen’s classic 7th VOYAGE OF SINBAD. 

others. So shortly thereafter there appeared 
THE THING WITH 2 HEADS (1972). A termi- 
nally-ill doctor has his head transferred onto the 
body of a convict. This was not a happy union 
because the 2 heads could not stand each other 
& the convict has complete control of the body .In 
the end the doctor’s head is removed from the 
body and kept alive by itself. Besides the human 
transplant there is also a lovable furry 2-headed 
simian played at least in part by Rick Baker in 
his pre-Kong days. And the animal did seem to 
be a bit dazed after waking up and finding itself 
with an extra cranium. 

So even if you aren’t liable to bump into them 
on the average street corner, it appears there are 
people (and animals) around who would like to 
have one more head than Heady LaMarr. It 
might be Marrvelous at that: think of how you 
could read 2 different issues of FM at once! 

The Late Great Marcel Delgado of KING KONG reknown 
end built this double-header animation model for JACK THE 
GIANT KILLER. 
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& STAR LEE 

count drctcula & the force 


S TAR WARS?” Christopher Lee said in re- 
sponse to the question put to him by FM in- 
terviewer Robert Cremer. ‘‘The tremendous 
interest created by it— and CLOSE ENCOUN- 
TERS OF THE THIRD KIND-doesn’t sur- 
prise me at all. 

“And I don’t think that the interest ‘just hap- 
pened’, either. It’s been around a long, long time 
but because of low budgets & bad scripts— the 
same things that give horror films a bad 
name— people just haven’t been getting what 
they wanted all along: 

[And then Christopher Lee spoke for legions 
of imagi-movie aficionados, as tho telepathically 
reading our minds or echoing our thoughts, and 
he replied] : ‘ ‘ High-quality fantasy films. ’ ’ 

And he continued: “I’m not saying that there 
hasn’t been an occasional outstanding fantasy 
film, mind you [see the Editor’s Choice for the 
past 20 years in our 20th Anniversary Issue, 


#142] but all too often they’ve disappointed the 
public.” 

chris lee on fantasy 

“STAR WARS & CLOSE ENCOUNTERS 
gave the public what it wanted and look at the 
response! 

“I’m convinced that a well-made fantasy film 
will be more popular than any other type. The 
enchanted world is still the most enchanting 
world of all. 

“The magician or necromancer can wave a 
magic wand and ‘spirit’— if you’ll pardon the ex- 
pression— us away from everyday life.” [Pardon 
the expression? Why, Mr. Lee, if you should 
ever retire from acting we’d offer you a job writ- 
ing for FAMOUS MONSTERS if you can come 
up with more puns like that!] 

“The imagination is a beautiful & exciting 
thing,” he continued, warming to the subject, 
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Imperial troopers & Wookie Chewbacca (“Chewey” to his 
friends). 


“and thanks to the advances made in film in re- 
cent years, the fantasy film is getting better at 
what radio was always good at: 

[Three guesses. Give up?] 

“Letting our imaginations run wild!” 

starry eyed 

Listening to Christopher Lee talk about fan- 
tasy [interviewer Cremer continues] it’s obvious 
that he is enchanted by it all. What’s more, 
there’s real enthusiasm in his voice when he 
talks about the animation feats of Willis 
O’Brien, Ray Harryhausen & others, an enthusi- 
asm that just doesn’t come thru when he talks 
about horror. 

[You don’t mind, do you, if we deviate from 
the topic of STAR WARS for just a couple of 
paragraphs? When CHRISTOPHER LEE 
speaks, I’m sure most of us are anxious to 
listen!] 

In spite of what he says to the contrary [Cre- 
mer tells us] Christopher Lee has put horror be- 
hind him on a somewhat permanent basis. The 
lure of the Gothic has given way to Cosmic Won- 
der in his universe and if he has his druthers in 
choosing film roles in the near future, you can 
count on seeing him in a number of sci-fi spec- 
taculars. 

Why? 

“Sci-fi is the most exciting type of fantasy in 
my mind because it is speculative & gives the 
audience.a possible vision of the future. 

“The science fiction of one generation has all 
too often become the science fact of the next.” 

[Why, that’s the Gospel according to Hugo 
Gernsback, the Father of Science Fiction! The 
motto on this magazine Amazing Stories used 
to be] — 



EXTRA V AG ANT FICTION TOD A Y 
COLD FACT TOMORROW 

from “the thing” to 
the ring of reality 

“Who would have thought that the science 
fiction of the 1950s would become science fact in 
the 1970s?” [I would have, that’s who!— FJA] 
“I watched DESTINATION MOON in theaters 
in the early 1950s and then watched it all come 
true on primetime television nearly 20 years 
later. 

“Of course, we may have to wait a bit longer 
to see the likes of STAR WARS,” he chided [I’m 
in no hurry to go— I’ll wait if you will! FJA] 
“but who’s to say what’s in store for us? 

“I would be the last person to say that it 
could NEVER happen.” 

[Corection, Mr. Lee: I, after 52 years in the 
scientifiction field, would be the last person!] 

The foregoing has been an excerpt from a fine 
fresh interview with CHRISTOPHER LEE by 
the cremer named Bob who did such a great job 



When Stormtroopers zap their weapons, don’t expect a zephyr! 


previously on BELA LUGOSI. I'm sure it has 
whetted your appetite to read it in its entirety in 
FM’s next issue. 

dye-ing to put in his 
dime’s worth 

In my day (in another Galaxy, a long time 
away) we were anxious to put our 2«(: worth in 
when we had something to say. Today, with in- 
flation, it costs a dime. So FM fan Fred Dye 
owes us a dime for giving him the time & space 
in our pages to express his STAR WARS opin- 
ions as follows: 

STAR WARS left me amazed, dazed & daz- 
zled. 

In fact there wasn’t anything about the expe- 
rience I didn’t like, despite the nitpickings of 
your Starswarm “experts”. One that really 


torques my jaw is that nodkapo [Esperanto for 
“numbskull”] KRIS NEVILLE. (Who the devil 
is he, anyway? His listed “credits” certainly 
don’t qualify him as a SCI-FI “expert”). His age 
is definitely showing if he was bored 
(BORED?!) by STAR WARS and considered 
2001 (which was nothing but pseudo-intellectual 
gibberish) to be superior. Obviously the only 
taste he has is in his mouth. BOO! Hiss! I hope 
Chewie rips his arms off. He sounds like a wet 
blanket to me. ‘Course, what do I know— I’m 
just an average sucker who falls for every kiddie 
space movie that comes along, and clearly I lack 
Mr. Neville’s culture & sophistication. 

20011 

Ha Ha Ha! 

I’ve seen better special effects on TV (and 
that has to be the unkindest cut of all). 

Nufsed. 
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Jawas, noxious little creatures like cowled gnomes from Teutonic mythology. 


A pair of Stormtroopers receive acting instructions from Director George Lucas on the hot sands of far distant (in 

space & time) Tatooine. 



Good clashes with Evil in this duel to the death between the villainous Vader and the knightly Obi-wan. 



burroughs deeper into 
STAR WARS 

Another thing that surprised me about the 
controversial feature [if you haven’t read it yet, 
you can judge for yourself by getting back issue 
#141] was that no one compared STAR WARS 
to the JOHN CARTER series of Edgar Rice 
Burroughs, which has to be the original “space 
opera”. I’ve loved John Carter since I read 
“Princino de Marso” (and the others in En- 
glish). JC is full of villains & swashbuckling & 
princesses & even the banths (banthos in SW) 
and nobody noticed. 

Strange, huh? 

I must be lacking imagination but I sure don’t 
see any WIZARD OF OZ In STAR WARS. 

I can’t decide, tho, which I liked bet- 
ter- STAR WARS or METROPOLIS. Both 
knocked me out so I ’ll call it a draw. — Fred J. 


This “episode” of STAR WARS now draws to 
a conclusion but, don’t despair, we’ll be there 
with rare pix & another “fix” on this, one of 
your favorite flicks of all time, nextime. 

7 ACADEMY AWARDS! How about that? 

STAR A WARDS ! ! ! 


aee next page 
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CREATE YOUR OWN "STAR WARS MOVIE SET" in this 

SPECTACULAR FAMOUS MONSTERS CONTEST! 


$ 1 , 000.00 

WORTH OF PRIZES!!! 



T o all of you Star Warrior readers of 
FM we now present the most fab- 
ulous Contest of all! Here's your 
chance to design and create your own 
STAR WARS movie set— using any or all 
of the Kenner action figures and/or fully 
assembled Landspeeder, Tie Fighter 
(used by evil Darth Vader) or X-Wing 
Fighter. 

Use your imagination! Arrange or 
customize your scene in any way you like. 
Create your own panorama using the bril- 
liant colors of the movie itself — as shown 
in the STAR WARS portfolio of paintings 
or the STAR WARS illustrated album! 
Some of the items you might need to help 
you design and construct your entry are 
listed on the Official Contest Order Form 
shown on the opposite page. 

To enter the contest (you must be un- 
der 21) simply purchase a minimum of 
$15 worth of STAR WARS merchandise 
by sending in the Official Order Form. 
Then, by return mail, you will receive 
your Official Contest Identification Num- 


ber, plus whatever STAR WARS mer- 
chandise you ordered. You can include 
ANY amount of STAR WARS material, 
Kenner action figures or kits in your 
finished entry. You are not limited to the 
STAR WARS items purchased from War- 
ren Publishing— but you do have to make 
a minimum purchase of $15 through this 
magazine in order to enter. 

Here’s what the winners receive — 
FIRST PRIZE: $500.00 in cash, plus full 
coverage in FM #151 complete with pho- 
tos and an extensive write-up by editor 
Forry Ackerman; SECOND PRIZE: 
$200.00 in cash; THIRD PRIZE: A com- 
plete set of 4 Don Post STAR WARS 
masks — valued at over $150.00; 
FOURTH PRIZE: $100.00 in cash; 
FIFTH PRIZE: $50.00 in cash; SIXTH 
PRIZE: a total of 10 3-year subscriptions 
toFM. 

In addition, all winning entries will be 
covered editorially in a special article in 
FM #151 (on sale December 26, 1978). 
And all winners will have their pictures 


published, along with photos of their 
winning entries. Not since the great 
FAMOUS MONSTERS Master-Monster- 
Maker Contest of 1965 has there been 
anything to equal the excitement of this 
spectacular STAR WARS Movie Set Con- 
test! Who knows? Perhaps the winner will 
eventually go on to become another 
Ralph McQuarrie, or John Barry, or Colin 
Cantwell, or John Stears, or Alex Tav- 
oularis, or John Dykstra (the talented 
design and special effects team that cre- 
ated the STAR WARS wonders)! Or per- 
haps the winner will be a future motion 
picture producer at Twentieth Century 
Fox Film Corporation (look out, George 
Lucas)! 

Mail your Official Order Form in today! 
Along with your merchandise and your 
Official Contest Identification Number 
you'll also receive helpful information 
and guidelines on creating your movie 
set and suggestions on the best ways 
to package and ship it to us when 
completed. Good Luck to all! 


1. Complete the Official Contest Order 
Form on opposite page, indicating your 
mail order purchase Cminimum total of 
$15,001 of STAR WARS items. These 
items MUST be purchased only through 
this Official Order Form— from Warren 
Publishing Company. 

2. You may have as many star wars 
items as you want in your Official En- 
try — not just the items purchased from 
Warren Publishing. 

3. Upon receipt of your order you will be 
sent an Official Contest Identification 
Number. Only those who have their Offi- 
cial Identification Numbers can submit 


4. AH completed entries must be re- 


OFFICIAL RULES 

ceived at Warren Publishing Co. offices 
by October 5, 1978 in order to be eligi- 
ble for the prizes offered. 

5. Enter as often as you wish, but each 
entry must include a separate order 
(minimum purchase of $15,001 on an Of- 
ficial Contest Order Form (opposite 
pagel or copy of same. 

6. Winners will be judged on originality, 
creative efforts, decorative quality and 
imagination in designing, arranging and 
constructing the movie set. Judging will 
be made by Warren Publishing’s edi- 
torial board. All decisions are final. 

7. All entries will become the property 
of Warren Publishing Co. All con- 
testants grant Warren Publishing the 


right to feature all entries editorially in 
any manner or to publicize, promote or 
display the entry in any way. 

8. Contest is open to anyone under 21 
years of age living in the U.S.A. except 
employees (and their families! of War- 
ren Publishing Co. and its subsidiary 
companies. Contest is void wherever 
prohibited or restricted by local law. 

9. We regret we cannot be responsible 
for any damage to finished entries that 
may occur during mailing or shipping to 
Warren Publishing offices. 

10. A list of all winners will be published 
in FAMOUS MONSTERS #151— on 
sale December 26, 1978. 


” -197/ Twentienth Century Fox Film Corp. 
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WAfcS CONTEST 


FI OFFICIAL STAR WARS CONTEST ORDER FORM I 


This is your OFFICIAL ENTRY BLANK. Just fill out this form and enclose your payment for any of the Official items 
listed below. Remember, to enter the contest your order must be for a minimum of $15.00 worth of Official items. 
Postage is extra. Everyone entering the Contest will be sent an Official Contest Identification Number by First Class 
Mail. Please print clearly in block letters. 

Mail to: FAMOUS MONSTERS 1978 STAR WARS CONTEST 
P.O. BOX 430, MURRAY HILL STATION 
NEW YORK, N.Y. 10016 


YOUR NAME 




to.iisi.iMiiHUiiiilliimiiiiiflllll 

iiiiniiiHiiHiiiiHi 


YOUR STATE 


ZIP CODE 



I B i> 

- ism mm 
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“STITCHER 
OF LIMBS, 
STAKEROF 
HEARTS” 

the gentle man of the gothic cinema 


aconversation with Peter Cushing 
interviewed by Steve Swires 



St. Peter contemplates the myster- 
ies of lycanthropy in LEGEND OF 
THE WEREWOLF. 


E 


DITORIAL NOTE: 

An unhappy, as-yet-uncon- 
firmed rumor has reached FM 


that PETER CUSHING may be 
retiring from films. He will, after 
all, on May 27, be 65 years old and 
his life has been greatly sorrowed 
in recent years by the loss of his 
wife. 

Altho this interview with him 
was made a couple of years ago, it 
is published here for the first time 
and we believe it to be one of the 
best that has ever appeared, con- 
taining, as it does, many true-to- 
life statements made in Mr. Cush- 
ing’s own words. 

We offer the interview to you 
as a sort of shared birthday 
present with our own “St. Peter”. 

HAPPY BIRTHDAY, 
PETER CUSHING! 


SWIRES: Before you gained in- 
ternational acclaim for your per- 
formances as Baron Frankenstein 
& Dr. Van Helsing for Hammer 
Films, you had a brief career in 


Hollywood in the late 1930s. How 
did that come about? 

CUSHING: My dear father 
bought me a one-way passage to 
America. I had always wanted to 
go to Hollywood ever since I saw 
Tom Mix, who was the John 
Wayne of my youth. No one had 
ever heard of me, of course, ex- 
cept for my parents. I was quite 
an unknown but I was lucky in so 
many ways. A lot of it was thru 
absolute ignorance and by being a 
fool stepping in where every angel 
had feared to tread. 

British actors were popular in 
Hollywood then because their 
voices were particularly well-suit- 
ed for motion pictures. When I 
arrived in early 1939 the Second 
World War was about to com- 
mence and all the English perfor- 
mers were leaving because they 
had been called up. Anyone who 
wasn't absolutely A-l standard 
was told to stand by, which in- 
cluded me. It was because of that 
ill wind blowing nobody any good 
that I got quite a bit of work. I 
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Used to staking Dracula, it was an interesting change for Peter Cushing to harpoon THE MUMMY (Lee) in 1959. 


didn't actually do stunt work for 
THE MAN IN THE IRON 
MASK, as had been widely re- 
ported. What happened was this: 
James Whale, the director [of 
FRANKENSTEIN, OLD DARK 
HOUSE, etc.], was looking for an 
actor to play opposite Louis Hay- 
ward, who was playing twin 
brothers [and later played SON 
OF DR. JEKYLLJ. It's awfully 
difficult for an actor in that 
situation to play opposite the 
script girl reading the lines to him 
so Whale wanted an actor who 
could actually play the scenes 
with Hayward. The bits of film 
would be cut up and the two Hay- 
wards would be stuck together 
while the other actor would be 
thrown away. They needed an ac- 
tor who wouldn 't mind that and I 
was desperate for the job because 
I had never worked in films. I was 
on that picture for about 3 mon- 
ths. When I saw myself on screen 
for the firstime. T nearly fainted 
because I thought I looked & 
sounded so dreadful. By the end 


of the picture I had learned from 
my mistakes and I had the advan- 
tage that all my scenes ended up 
on the cutting room floor so no 
one ever saw what I did wrong. 

cushing in Karloffornia 

Hollywood was such a very 
small place in those days, it was 
rather like life on board a ship, 
where everyone knew what the 
others were doing. Therefore, 
it got around that there was a new 
English actor in town, who at any 
moment might be called up and 
taken out of the country. So I was 
used every such a lot, in all sorts 
of things, which gave me great 
experience with a variety of direc- 
tors. I had a very minor role as a 
don in A CHUMP AT OXFORD 
with Laurel & Hardy. I did get 
a marvelous part as the second 
male lead in VIGIL IN THE 
NIGHT. 

Eventually I got very home 
sick. I didn't want to join up & 
fight because I'm not that type 


of person but with all the trouble 
at home I did desperately want to 
get back. I so wanted to do some- 
thing good that when I saw a hos- 
pital needed blood for Britain, I 
thought: “ That's all I've got to 
give, " so I gave them a pint, 
walked out . . . and fell flat on my 
face and was dragged back in and 
given two pints! My war effort 
wasn't really very successful and 
1 wasn't very well. I think it was 
because I ate when I could eat 
and when I couldn't eat I didn't. 
I was in hospital for quite some 
time. When I was released I got 
an acting job in the Adirondacks 
on the Canadian border. I did 5 
plays in a summer camp, where 
each night they had different 
entertainment for the people who 
were there for a week 's holiday. 

From there I went up into Can- 
ada. I worked in the art depart- 
ment of a film studio on a picture 
called THE 49th PARALLEL. 
I got home from Halifax. After I 
was settled in I joined ENSA 
which the troops used to call 
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“ Every Night Something Awful" 
but which really stood for “ Enter- 
tainments National Service Asso- 
ciation". I did Private Lives and 
the leading lady left after a year 
and the most lovely lady joined 
the cast, named Helen Beck, 
whom I married. That was the 30 
best years of my life. Since 1971, 
when she passed away, my life 
was exactly the same but entirely 
different. All I'm doing now is 
waiting to join her and I'm very 
lucky to be working almost con- 
stantly. That's the thing which 
saves me from going round the 
bend, because I miss her greatly 
and increasingly. 

After the war I did 3 years of 
almost solid television. I became 
very well known and won a num- 
ber of awards. Thru that I came to 
the attention of Hammer Films. 
They had always been interested 
in having me work for them but I 
was so bound up in television I 
couldn't spare the time until I 
read that they were making THE 
CURSE OF FRANKENSTEIN. 
SWIRES: How did you feel as 
a stage-trained actor working in a 
“horror film”, considering the 
low esteem with which that genre 
is regarded by the industry? 


frankly frankenstein fan 

CUSHING: Frankly, I wanted 
to play the part of Baron Frank- 
enstein, because I remembered 
seeing Colin Clive play it with 
Boris Karloff in the original 
James Whale production and I 
was very impressed by that film. 
I also knew it would appeal to 
audiences. They are always the 
people to consider. What do the 
majority of audiences want to 
see? How many would want to see 
me play Hamlet? — a few. How 
many would want to see me play 
Frankens tein ? — millions. That's 
always the thing to play for, be- 
cause without audiences where 
would actors be? I chose to do the N 
part. I don't like the word “hor- 
ror". I consider them to be “fan- 
tasy" pictures. Horror pictures 
to me are pictures that must deal 
with real horrors, such as war, 
gangsterism and other horrify- 
ing aspects of real life. Fantasy 
pictures are so popular because 
the audiences know that these 
are things which don't happen, 
which can take them out of the 
real horrors of life. No one, very 
much including me or anyone at 
Hammer, ever dreamed that this 


snowball would start with the 
first remake and continue rolling 
to this day. It's one of those in- 
credible, almost “Cinderella" 
stories. As an actor I felt very 
proud that it was such a success. 
SWIRES: How did you approach 
the role? 

CUSHING: “ Never copy other 
actors, always be original and 
yourself" is my motto. You cannot 
assume a personality. Your char- 
' acter grows with your life and the 
way you live your life and what 
you learn from your experiences. 

As an actor I just went at it 
like I go to any other part. Ob- 
viously I read Mary Shelley's 
novel because you can get a lot 
from the author's original ideas. 
The book is very long— in fact, 
it's got 3 or 4 films in it. I tried to 
create the author's original idea of 
the character but within the con- 
fines of the script because we 
were making a motion picture in 
which dialog is down to a mini- 
mum. I tried to get the best out 
of every facet of the author, the 
screenwriter Jimmy Sangster, 
Terence Fisher's direction and 
whatever I could bring to it my- 
self. 



In DRACULA A.D. 1972 Peter Cushing thrusts mirror at Christopher Lee who, naturally (or supernatural Lee) cast 

no reflection. 


42 



doom of dracula? 


SWIRES: When you followed up 
Frankenstein by playing Dr. Van 
Helsing in HORROR OF DRAC- 
ULA were you worried that you 
might become typecast in just the 
fantasy film genre? 

CUSHING: In a word, yes. But 
my beloved wife, who knew so 
much, realized that these films 
were going to be enormously suc- 
cessful. If you become associated 
with anything in the entertain- 
ment world whichmakes money, 
you are going to be pigeon-holed. 
She warned me that I was going 
to be stuck with these kinds of 
parts because the industry would, 
have difficulty in seeing me in any 
other roles. We had long talks 
about this but we had been broke 
for so many years. In fact it 
wasn't until I was 50 that I began 
to earn a respectable salary. Not 
that material things are so impor- 
tant but you've still got to pay 
your bills and put a bit aside for 
emergencies. I agreed entirely 
with her but I felt it was fright- 
fully important to make enough 
money so we would have some- 
thing put away for our old age. I 
had so much looked forward to 
our spending it together but that 
wasn't to be. I know she's waiting 
for me wherever she is, where 
money will be the least that one 
will want. 

We agreed that the best thing 
would be for me to go ahead with, 
these parts. I've been so lucky 
because what actor is still em- 
ployed by the same firm nearly 20 
years later? Here I am at 63 with 
a wonderful relationship with 
Hammer Films. It's the dream of 
all actors to have this incredible 
association. 

I approached the part of Van 
Helsing as an entirely different 
character. If you read Bram Sto- 
ker's novel, he is described as a 
little wizened old gentleman who 
spoke practically double Dutch. 
Perhaps I can play such a part a 
little better now than I could then 
but I thought I might have been 
miscast at the time. It was 
marvelous that they wanted me in 
the part because Christopher Lee 
& I have become associated with 
these kinds of pictures: but I 
would have needed makeup to 
look like such an old man. So I 
played Van Helsing with what- 
ever personality I had as Peter 
Cushing. I didn't use an accent 
but I used what I could of Sto- 
ker's original character as well 



It’s the 21st birthday of THE ABOMINABLE SNOWMAN OF THE HIMALAYAS, 
whom Peter met in the picture of the same name in 1957. 


as all the facets of the different 
people who supplied the material. 

the curse of sequels 

SWIRES: Having played the 
same 2 characters for nearly 20 
years, how have you kept the 
roles from going stale? 
CUSHING: No one knew that 
these films would take off as they 
did so of course they had the prob- 
lem of coming up with some- 
thing different in every sequel. 
When you've made the original 
FRANKENSTEIN which. is 
about a man who does the impos- 
sible by creating a living being, 
and the original DRACULA, 
about a vampire who lives on 
blood, any sequels must be varia- 
tions on those same themes. They 
had to include the same ingre- 
dients but create different stories. 
It proved very difficult indeed. 
The characters remained the same 
but they went about their tasks 
in different ways in order to run 
some changes. Dracula was 
brought up to date but you never 
saw him walking the streets of 
Chelsea, which is our equivalent 
of New York. He was kept in the 
ruined church so as to preserve 
the gothic atmosphere. Franken- 
stein became progressively more 
ruthless, as well. Aside from 


Christopher & myself, we were 
very fortunate to have used so 
many excellent actors. In THE 
MUMMY we had such dis- 
tinguished actors as Felix Ayl- 
mer & Raymond Huntley, who 
are frightfully well known in 
England. Having that caliber 
actors added additional interest 
and kept the films from becoming 
boring. 

SWIRES: You are obviously a 
big booster of Hammer Films. 
Have you ever turned down a 
script they submitted to you 
which was later filmed with an- 
other actor? 

turned down death 

CUSHING: Only once, because I 
was committed elsewhere at the 
time. I was offered THE MAN 
WHO COULD CHEAT DEATH, 
based on the play The Man In 
Half-Moon Street, and Anton 
Diffring eventually was cast 
INSTEAD. 

SWIRES: You have always dem- 
onstrated the highest integrity in 
your choice of roles. What are 
your criteria in deciding to accept 
or reject a script? 

CUSHING: I think of what the 
audience would like to see. If I 
think it's something they would 
like, I will do it almost regardless 
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Van Helsing (Cushing) stakes Dracula (Lee) with the spoke of a carriage wheel 
in DRACULA A.D. 1972. 



of who the director is or who else 
is in it. 

SWIRES: You have also done a 
number of movies for Amicus 
Films, who specialized in the an- 
thology fantasy film. What dif- 
ferences did you find between 
them and Hammer? 

CUSHING: I personally rather 
like those 5-in-l stories with a 
link. The original one I remember 
seeing was IF I HAD A MIL- 
LION in 1932, which was abso- 
lutely super. The first supernatu- 
ral one, of course, was DEAD OF 
NIGHT, in 1946. As for Amicus, 
I particularly liked the one I did 
for Freddie Francis, DR. TER- 
ROR'S HOUSE OF HORRORS, 
in which I played the link, Dr. 
Schreck. 

six supernatural pix 

SWIRES: Freddie Francis was 
an Academy Award-winning cin- 
ematographer yet I find his work 
as a director to be somewhat 
disappointing. 

CUSHING: Freddie is absolute- 
ly wonderful, with the most gor- 
geous sense of humor. He knows 
the difficulties, because he's been 
a cameraman. He never accepts 
that something can't be done, be- 
cause he's done it, but he always 
understands the problems. Un- 
fortunately, much of his best 
work has never been released in 
the United States, for reasons I 
don't understand. I can think of 
6 films we made recently which 
are wonderful, such as THE 
GHOUL and LEGEND OF THE 
WEREWOLF, for example, but 
none of them have been shown 
in America. I'm going to do THE 
SATAN 1ST for him during 1976. 

He hasn't been quite as lucky 
as Terence Fisher in the quality 
of the scripts he has been given to 
direct. An actor or director can 
only be as good as the material 
he is given. He can add his own 
personality to it but he is still 
limited. Freddie came in after 
these films had been made for 
many years and, since they are 
are basically the same, he had to 
make do as best he could. That 
accounts for why he hasn't hit the 
heights yet. But his best work is 
definitely ahead of him. 

SWIRES: Val Guest directed you 
in THE ABOMINABLE SNOW- 
MAN OF THE HIMALAYAS, 
which is one of the most quietly 
profound & thought-provoking 
science fiction films ever made. 
Yet is spite of that movie, as well 
as the first two Quatermass pic- 



1T1959 Peter had to £ass up the opportunity to play THE MAN WHO COULD CHEAT DEATH and thus escaped the 

fiery fate of Anton Diffring. 


tures and THE DAY THE 
EARTH CAUGHT FIRE, he re- 
mains virtually unknown. 
CUSHING: That was based on 
a television play, which I did 
first, as a matter of fact. It was a 
lovely film and I adored working 
with Val, even we only worked 
together on that one occasion. 
But there again is this extraor- 
dinary business. Val Guest could 
have quite easily become one of 
the “ chosen few ” but at least he 
manages to work all the time, 
which is what's really important. 
In terms of prestige, however, 
you either strike lucky or you 
don't. 

snow use 

SWIRES: The scene in that pic- 
ture which I will never forget is 
the one in which the Yeti ap- 
peared but all you saw were its 
eyes. Those eyes were sad but 
also very ancient & very wise and 
that single brief shot contained 
immense implications, which 
could only have been accom- 
plished in a visual medium. 
CUSHING: It's very interest- 
ing that you should pick out that 
particular shot. Many critics 
wrote: “ It was a great mistake to 
use Mr. Cushing's eyes for the 


Yeti. " Of course they were not my 
eyes but they were -so convinced 
they were mine. I would never 
dream of correcting critics but 
somebody should have. Actually 
they used, a very well-known Irish 
actor who had marvelous sad 
eyes. I do agree with you that it 
was extremely effective. The ori- 
ginal idea was that you saw the 
great big footprint and then the 
great shadow but you never act- 
ually saw the Yeti because no one 
has. Horror is in the eye of the 
beholder, as is beauty, so to leave 
it to the imagination was the in- 
tention. Just to show the eyes 
was quite a brilliant thought. 

The character I played, the 
scientist, was the only person to 
survive the expedition, because 
he was the only one with a spiritu- 
al approach. All the others had 
commercial motivations and they 
met their doom. It was a lovely 
picture to be in and it had great 
atmosphere. It was, however, the 
only time in my film career that I 
had to disagree with the director. 
At the end of the movie the Yeti 
saved me and I was discovered 
in a frost-bitten condition by my 
wife. To achieve that effect, they 
had an airplane propeller blowing 
the ice at me. Val Guest wanted 
me to keep my eyes open. I said: 


“ Dear boy, it is physically impos- 
sible. Let me wear contact lenses, 
at least. If you don't believe me, 
come here & try it yourself. " He 
took one look at what I was going 
thru and said: “ On second 
thought, I agree with you." So I 
was able to keep my eyes closed. 

england’s mr. eerie 

SWIRES: Why have you worked 
almost exclusively in England 
when there have been so many 
fantasy films produced all over 
the world? 

CUSHING: Quite simply be- 
cause I was asked. It wasn't that 
I didn't like other countries, I 
just happen to be very English 
and I prefer the English way of 
life. I also wanted to stay close to 
home in case anything happened 
to my dear wife, so that she could 
be properly looked after without 
there being any language prob- 
lem. Now life without my beloved 
means very little to me so I am 
delighted to go anywhere to work, 
in order to occupy my mind. I 
have to do that, because what- 
ever happens to you in this life, 
you have got to go on with it, un- 
til your time comes to join your 
loved ones. 

SWIRES: You recently chose a 
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cheap exploitation picture, 
DEATH CORPS, to be your first 
American film in 35 years. Why 
did you become involved in such 
a dubious project? 

CUSHING: I knew it was a new 
& young company and I felt if 
my name could help them at all 
it would be a good thing to do. 
The part they offered me was 
reasonable — it wasn't a dreadful 
part. It seemed to me a new idea, 
to play a mad Nazi scientist who 
resurrects dead German soldiers. 
I didn't realize at the time that 
the story had been used before. 
If you're going to turn down 
scripts because they've been done 
poorly before, you'll never know 
whether they can be done well. 
Even Val Guest has been forced 
to direct pictures he might not 
have wanted to do but you can 
only prove that by doing them. I 
might have made a mistake in 
doing DEATH CORPS but I 
don't think it shall do me any 
harm and it certainly won't do 
that company any harm. I don't 
know what the outcome will be. 
I have a feeling it might never 
be released. 

cushing on Christopher 

SWIRES: How do you feel about 
Christopher Lee’s recent success 


outside the fantasy genre? 
CUSHING: I am delighted for 
him. It has been said that he 
won't play Dracula any more but 
this is not quite true. What he 
was finding, with the repetition 
of these parts, was that he was 
standing in the comer baring his 
teeth & hissing. What actor 
wants to do that for the rest of 
his life? At least my character, 
Van Helsing, had different things 
to do, where as Christopher quite 
rightly realized he had come down 
to having nothing to give the 
audience as Dracula. If a defini- 
tive script of the character were 
offered him, he would certainly 
do it, but he knew that for the 
sake of his family & his career 
he had to break away & get 
known in other fields, because 
if he had stuck with his old image 
and the bottom had fallen out of 
that market, he would have fallen 
with it. He took many risks and 
it was most courageous of him. I 
admire him more than I can say 
for doing that. His first break 
was in THE PRIVATE LIFE OF 
SHERLOCK HOLMES, in which 
he played Mycroft Holmes. He 
did it for practically peanuts in 
order to get the chance to show 
his ability to do other things. 
From that he got the Bond pic- 
ture and the two “ Musketeers " 


movies and now he's doing all 
sorts of things. Christopher is 
such a dear sweet person and a 
devoted friend. He is sometimes 
misunderstood and he shouldn't 
be. You must always get to know 
a person before you put them in 
the category in which you think 
they belong. 

SWIRES: Why haven’t you sim- 
ilarly sought good solid character 
parts in prestige productions, in- 
stead of being typecast in the fan- 
tasy genre for so many years? 
CUSHING: I have never felt the 
need to break away from it, as 
Christopher has, because my 
parts have been so much more 
interesting. His Dracula char- 
acter began to disintegrate but 
my Van Helsing & Frankenstein 
characters became even more 
interesting. I have, however, done 
many things which aren't known 
in America. Unfortunately, only 
my work in the one area of fan- 
tasy is shown in the United 
States. 

vamp until ready 

Of course, I can only accept the 
best that I am offered. Hammer 
Films have just cast me in VAM- 
PIRELLA, in what will be an en- 
tirely different part for me. I play 
a seedy, not very successful 
impressario named Pendragon, 
who tries to do conjuring tricks 
which never come off. He has 
taken to drink and is always a 
little bit besotted and he's got 
a terrible night club act that he 
does with a girl who disappears 
in a cloud of smoke. The role con- 
tains great humor as well as a 
great deal of pathos. It could lead 
me into all sorts of new things. 

I think you must lead your life 
as it comes, one day at a time. 
Dear Christopher knew & loved 
Helen very much and he knows 
the problem I have to get by now. 
I would, not do just any old thing 
because that would not be fair to 
either me or my audience. The 
wonderful thing is that when I 
first made these pictures 20 years 
ago, the audiences who see me 
now weren't bom yet. A new gen- 
eration has started to see my 
films and some of them think I've 
just made them. That's very flat- 
tering but if they saw me they 'd 
realize I'm rather an old gentle- 
man now. The original audiences 
are still able to see me in new 
pictures, so as long as these films 
are made, I will have a life in this 
business, for which I am eternally 
grateful. 
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MYSTERY PHOTO No.107 

Lastime the mystery title (MRS. MOTO, I TACKLE HITMEN TRAIL) 
correctly translated into CALTIKI, THE IMMORTAL MONSTER. This issue 
went to press before anyone had time to identify it, however, so 
we'll have to wait till nextlme to find out who the smart ones were. 
Meantime, among those who recognized the giant Nesuahyrrah from 
FLESH GORDON were: TIM SUNLEY, DALE R. KING. RAY E. BOYCE, 
MICHAEL GINGOLD, NICK ROTARI, GERALD SIBLEY, BOB LINDSAY, 
SAM CHARLEY, DENNIS MURRAY. DAVID M. KEERL, BARON BUZZ BAS- 
SETT, MICHAEL CUMMINGS. JAVIER C. VILLARREAL, PATRICK KUHNS, 
BRADD BAMBO, GENE R. BARNEY. JAY EVANS, KEVIN MclNALLY, 
WADE F. CONNICK, BUCHANAN BUNCH, WM. CHONG. DON KELLY & 
GLEN MORGAN. From England came a card from STEVE EALSON who 
recognized #104 as from BENEATH THE PLANET OF THE APES. And 
John Fisher phoned from New York City to be the first to identify 
#106 as THE MYSTERIOUS ISLAND. 
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LANDING CRAFT: 
IRON-ON 


[DEVILS TOWER 
IRON-ON 


MUKMIIES O F CLOSE 


| STAR WARS & ] 

CLOSE 

| ENCOUNTERS | 
RECORD 


The Los Angeles Philhar- 
monic orchestra, conducted 
by Zubin Mehta, plays John 
William’s scores for STAR 
WARS including the title 
Theme, Lela’s Theme, The 
Little People, Cantina Band, 
Battle & The Throne Room. 
Also the suite from CLOSE 
ENCOUNTERS OF THE THIRD 
KIND. Spell binding music! 
Order today! #2394/$7.98 


I MOTHER SHIP | 
IRON-ON 


Full-color, brilliantly 
lit scene of the exit of 
the fabulous extra- 
terrestrial Mother Ship. 
Barry In the foreground 
watches as the space- 
craft lifts from earth- 
bound gravity and heads 
for the stars. Iron-on 
vibrant with reds, blues, 
and golds. #26054/$1 .25 


CLOSE 

ENCOUNTERS 
OFTHE 
THIRD KIND 
FACT SHEET 


SHEET Giant-sized 23”x 
33” fact sheet poster, fea- 
turing salient informa- 
tion on sightings, evidence 
and contact with UFOs. 
When are UFOs most fre- 
quently spotted? Where? 
What are they? What do 
they look like? These 


UFOs— PEAK MONTHS. PEAK HOURS questions are answered 


ROAD SCENE 
IRON-ON 


Full-color Iron-on of the spe- 
cial scene that has come to 
mean CLOSE ENCOUNTERS 
OF THE THIRD KIND to mil- 
lions. A brilliant, deep-blue, 
starlit sky; a road going off 
into infinity; and a glowing 
white light that promises a 
galaxy of excitement and 
wonder. Plus the CLOSE EN- 
COUNTERS logo.#26067/$1 .25 


The place where it 
all happened, Devil’s 
Tower, Wyoming, 
shimmers In the light 
of the alien Mother- 
ship that looms be- 
hind It, in the full- 
color iron-on with 
CLOSE ENCOUNTERS 
logo. #26055/ $1.25 


Jillian, Barry and Roy 
Neary first encounter 
the zooming, brilliant- 
ly-lit, spectacular UFO 
landing craft as they 
soar overhead in an un- 
believable display of 
visuals and sound, in 
this full-color, fabulous 
iron-on. #26053/$1 .25 




FOTONOVa • 
CLOSE 

ENCOUNTERS 


BENDERS Over 80 exciting NOVEL 224 pages of full- 
photos, including special color photos tell the story 
effects & a treasury of In- of Spiel berg's CLOSE EN- 
trlcate puzzles . #21 301 /SI .95 COUNTERS. #21299/S2.50 


CLOSE ENCOUNTERS UFO EXPERIENCE J. Allen 
DIARY Kept by Bob Bala- Hynek.consultant to CLOSE 
ban, the film’s “interpre- ENCOUNTERS film, Investl- 
ter,”thls is the only on-the- gates UFO sightings, evi- 
spot filming record. With dence and contact. 309 pa- 
photographs. #21 307/S1. 95 ges. Photos. #21296/$2.25 


T o order any of these items, please see last page of this magazine 
for convenient RUSH ORDER FORM. 






sharks... cannibal weeds., 
super scorpions... 

lurk on' 


by randy palmer 


ONSTERS. 

Horror. 

Mixed ingredients from all types of 
genre films: swashbucklers, adventures, fanta- 
sies, sea tales, lost races. . . 

Based on the novel Uncharted Seas by the 
late Dennis Wheatley, THE LOST CON- 
TINENT ran 98 minutes in beautiful 
Technicolor. Wheatley’s work, of which the 
most popular are his Black Magic stories & 
novels, had also been the inspiration for 2 other 
Hammer films, THE DEVIL’S BRIDE (based 
on Wheatley’s The Devil Rides Out) and more 
recently TO THE DEVIL A DAUGHTER, 
which starred Richard Widmark & Christopher 
Lee. 

mechanical marvels 

The film featured a number of imaginative 
creatures— oversized mechanical monstrosities 
developed by special fx creators Cliff Richar- 
dson & Robert Mattey and operated by a techni- 


cal crew working off-camera. The mon- 
sters— giant octopuses, crustaceans & other sea 
creatures— would have benefitted the produc- 
tion more had they been animated under the 
guidance of a Ray Harryhausen (who did the fx 
for Hammer’s 1966 version of ONE MILLION 
YEARS B.C.) or a Jim Danforth (who likewise 
animated the ancient saurians in the 1970 Ham- 
mer film WHEN DINOSAURS RULED THE 
EARTH). But even without the talents of 
Harryhausen or Danforth, the special fx team of 
Richardson & Mattey still managed to amaze 
the audience with their mechanical mockups. 

the plot: dangerous cargo 

The film concerns itself with Capt. Lansen 
(ERIC PORTER) & his oversized luxury liner, 
sailing the waters of the Atlantic with a full 
crew, several handfuls of passengers— and a 
dangerous but potentially profitable cargo. 

There is smooth sailing for all until one of the 
ship’s crewmen (MICHAEL RIPPER) uninten- 
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Heroine Huntress of THE LOST CONTINENT says there is no truth to the rumor this picture advertises the movie 

THE STING. 


tionally discovers the mysterious cargo, of 
which there are hundreds of cannisters. With 
several shipmates, the crewman approaches 
Capt. Lansen and demands to know the nature 
of the contents. 

Under the threat of mutiny, Lansen reveals 
that the cargo he is transporting is an illegal 
one: “Phosfor-B”— a dry chemical that ex- 
plodes with tremendous force on contact with 
water. The Captain plans to deliver the cargo to 
an interested party who will sell the chemical on 
the black market. Lansen forsees himself 
retiring on the enormous profits to be made 
from such a deal. There are tons of it on board 
ship. 

The men are soon back at work in the ship’s 
steam rooms but before long a hurricane war- 
ning is sounded over the short-wave radio and 
the crew panics. Capt. Lansen, determined to 
save his precious cargo, attempts to calm the 
men down but to no avail. There is turmoil on 
board as the storm rages rampant. Realizing the 
“Phosfor-B” could explode at any moment, crew 


& passengers alike race for the lifeboats. Many 
are drowned in the attempt to save their lives. 
Finally the Captain himself abandons ship and, 
with a handful of passengers, boards one of the 
lifeboats, rowing frantically away from the 
doomed luxury liner. . . 

jaws in the night 

The following day the sun shines brightly, be- 
traying no sign of the terrible storm that en- 
gulfed many of Lansen’s men the night before. 
Now the lifeboat drifts aimlessly amidst the 
calm waters of uncharted seas. 

Thrown together as they are in the small 
craft, Capt. Lansen gets to know his com- 
panions well— especially a beautiful young 
woman, Miss Peters. Yet there is still a vague 
tension within the group. 

And the tension reaches its peak that night. 
Under the full moon, the lifeboat is suddenly at- 
tacked by— sharks! Armed with a rifle, Lansen 
attempts to dispel the attack but is thwarted 
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When Monsters Meet! Two Giant Creatures about to Battle to the Death! 


when one of the other passengers — a man who 
holds the Captain responsible for their predica- 
ment-assaults him. Miss Peters grabs the gun 
and shoots Lansen’s enemy. The sharks’ hunger 
is finally satiated as the lifeless body is dropped 
overboard. 

weird weeds 

At dawn the boat continues its drifting, soon 
encountering a strange fog thru which the Cap- 
tain spots an old & apparently abandoned ship. 
Anxious to investigate, Lansen urges the pas- 
sengers to paddle harder but the oars become en- 
tangled in a thick growth of slime-coated weeds 
that soon surrounds them. 

Abruptly Lansen’s ankle is struck by a writh- 
ing, snaking tendril— a part of the “weeds”, 
which now display a hideously abnormal “life” 
of their own and a tendency toward cannibalistic 
hunger. Lansen escapes but one of the others is 
engulfed & devoured when he falls into a large 
growth of the deadly weeds. 

As their slowly-drifting craft nears the rusted 
ship in the dense fog, Lansen & the other pas- 
sengers climb aboard, only to find that, because 
of the invading weeds, the ship’s engines have 
been rendered useless. Lansen notes that their 



She didn’t expect to be taken so literally when she started 
humming “Put Your Arms Around Me, Honey, Hold Me 
Tight; Squeeze & Squeeze Me, Honey Dear, With All Your 
Might!” Surprise!— this Man-Eating Plant isn’t particular if 
it’s a Girl who Comes to be Dinner! 
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Note Super Scorpion, top of picture, about to pounce on 
prey. 


Strangers in a Strange Land! 


new “home” is being pulled eastward into 
unknown waters. 

tentacles of terror 

That night on the abandoned ship, Miss Eva 
Webster (HILDEGARD KNEF) & another pas- 
senger, Ricaldi (BENITO CARRUTHERS), are 
attacked by a huge, tentacled monster while on 
deck. The creature wraps its pulsing limbs 
around Eva but Ricaldi grabs a weapon and be- 
gins chopping away the thing’s tentacles. Eva is 
released but Ricaldi, screaming hysterically, is 
pulled overboard & devoured. The monster sub- 
merges and all is quiet once again— for the time 
being. 

Next morning the ship has drifted onto an un- 
known island where other apparently-aban- 
doned vessels have landed. Each is completely 
deserted. 

villainous vikings 

But it is not long before there is a sign of life 
from the strange island: a young girl, dressed in 
Viking-like clothes, approaches the ship and 
asks for help. She is being followed by an army 
of similarly-dressed males carrying swords. 
Capt. Lansen is sympathetic to the girl, who 
says her name is Sarah (DANA GILLIESPIE), 
but the ship is soon under attack by the Viking 
men. With the surviving passengers, Lansen is 
able to repel the attack and capture one of the 
Vikings alive. 

El Supremo is the ruler of the Vikings, who 
live on one of the other deserted ships. When his 
men return defeated by Capt. Lansen’s party 
and thus unable to secure the newcomers’ sup- 
plies, El Supremo orders the leader of the at- 
tacking army killed— to be devoured by a hide- 
ous monster kept in a gigantic pit. 

Later, the girl Sarah sneaks away from Lan- 
sen’s stronghold. Several of the Captain’s men 
are sent in search of her but they must wear heli- 
um-filled balloons strapped to their backs and 
special shoes— like the Vikings— to walk across 
the mire-like soil of the island. 

Sarah is found but the group becomes lost in 
the wet mist which hangs over much of the 
island. They take refuge in a dank, rocky cave 
while waiting for the mist to clear. 

perils unparallelled 

Abruptly an ear-piercing, inhuman shriek is 
heard and the men turn to see the unbelievable: 
a gigantic crab advancing menacingly toward 
them. They retreat to the mouth of the cave, 
only to be confronted by another monster: a f 
scorpion, grown to 100 times its normal size. j 
Cringing in a recess in the cave wall, Sarah & the 1 
men watch in awe as the crab & scorpion battle f 
to a monstrous death. 

Meanwhile, on board' ship, Miss Peters is at- J 



Hapless member of the group wishes he’d never found THE LOST CONTINENT. . .and this Horrifying Creature, like 
nothing ever seen before on land or sea. 


tacked by yet another creature: a carnivorous 

E lant-life. Her screams of terror bring Lansen & 
is men to the rescue, however, and she is saved. 
Secretly, Lansen’s Viking prisoner signals to 
his fellow men and before long an army of El 
Supremo’s men are on the advance. 

The cave party is captured by another group 
of the Vikings and taken to El Supremo’s head- 
quarters. There the master informs them that 
Lansen & all his men must surrender to him — or 
die. 

flaming finale 

But Supremo’s army is overthrown; battle en- 
sues and Sarah & the rest escape. They make 
their way back to Lansen’s ship as El Supremo’s 
headquarters goes up in roaring flames. 

Armed with the special shoes & gas-filled bal- 
loons, Lansen & the others begin to make their 
way back thru the fog to the still-floating life- 
boat. The living weeds, Lansen finds, can be de- 
stroyed by fire, and as the group approaches the 
boat thru the lifting mist, the last of the weeds 
goes up in smoke. 

The survivors make their way to safety once 
again. 


When they went hiking on THE LOST CONTINENT they 
never figured on being captured by a Viking clan and taken 
before a sinister figure who resembles a refugee from the 
Ku Klux Klan. 


nr 

UNDYING 

MONSTER! 

a filmlMM^Heflc by faryn artingfon 


A WEREWOLF HOWLED in 1942 but a 
quarter century later most everyone has 
forgotten the life— and death— of that par- 
ticular lycanthrope. 

What was THE HAMMOND MYSTERY, as 
it was known in England? 

Come with us now to an ancient graveyard 
while we disinter the unhallowed bones of — 

THE UNDYING MONSTER 

Olde Cornwall, England. 

Unconscious on a rocky lane lies Kate O’Mal- 
ley, a servant girl. Besiae her, the body of her 
brother Oliver— breathing, alive, but also 
mysteriously still & silent. 

The sister & brother are discovered by Helga 
Hammond (Heather Angel), who lives in nearby 
Hammond Hall. 

Helga goes for help, unaware that a third 
body lies unmoving not far from the 2 uncon- 
scious humans: 


A figure bloodied . . . 

Broken . . . 

Horribly mangled . . . 

The canine form of a cocker spaniel— Oliver’s 
pet dog. 

Dead. 

Later, nursed back to health in Hammond 
Hall, Oliver recounts the eerie incident of his 
battle along the rocky lane— a fierce encounter 
with an unknown & unseen creature. The myste- 
rious incident had knocked Oliver unconscious 
— and perhaps was responsible in some way for 
the same condition of his sister. 

legend of a hell house 

Oliver’s sister & the family doctor, Geoffrey 
Covert (Bramwell Fletcher), listen to Olivers 
story, then reveal to him the legend of a dread 
curse that has hung over the heads of the Ham- 
monds for years; a curse too unspeakable, too 
hellishly evil to ever be whispered before but one 
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One of the least-known 
lycanthropes in the histo- 
ry of werewolfilms: John 
Howard. THE UNDYING 
MONSTER. 
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that has been gnawing away at the minds of all 
the Hammonds for many terror-filled decades. . 

Inspector Craig of Scotland Yard & Robert 
Curtis (James Ellison), London’s top criminolo- 
gist, are called in to work on the case. The In- 
spector, an old friend of the Hammonds, listens 
attentively while Helga explains the origin of 
the macabre curse that has befallen Hammond 
Hall. . . . 

Many centuries ago an ancestor of Helga’s 
had made a pact with the Devil, bargaining 
away his soul in an attempt to gain eternal life. 
But Satan had outsmarted this victim, who still 
lives in a secluded room in Hammond Hall, only 
venturing out at night-time intervals to sacrifice 
human lives in order to prolong his own. 

The entire Hammond household is on the 
brink of insanity as a result of hiding the unholy 
curse. 

satanic statue 

Inspector Craig’s investigation eventually 
uncovers an ancient tomb in the Hammond 
crypt, that of Sir Reginald Hammond, a cru- 
sader who fought in King Richard’s time. Near 
the tomb is found a horrible statue of a eanine- 
like demon & an inscription that reads: 

“ When stars are bright on a frosty night, 


The Creepy Climax of the werewolfilm as the Undying Mon- 
ster makes off with the fainted heroine. 



The 


Frightened Five gather round the ancient tomb guarded by the dog-like demon statue. 

by night? 


Does it perchance 


come alive 
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John Howard (injured, abed) is looked after by Bramwell Fletcher as Dr. Geoffrey Covert. (Fletcher was the man who went 
mad in the Karloffilm THE MUMMY.) 


Beware thy bane, on the rocky lane. ” 

Kate O’Malley finally succumbs to the coma 
that has gripped her soul for the past few days 
and dies. 

Mrs. Walton, wife of the Hammonds’ butler, 
slyly suggests that Kate had been drugged the 
night she was found with Oliver along the rocky 
lane. Now Curtis’ suspicions are aroused. . . . 

disappearance impossible 

Curtis & Inspector Craig examine a tuft of 
coarse hair that was found at the scene of the 
crime. 

Under a spectroscope the dark strands appear 
shudderingly similar to those of wolves' hair! 

Then a strange thing happens: when the light 
strikes the hair it vanishes! 

Curtis & Craig look up in bafflement, as if ex- 
pecting to find the mysterious “phantom hair” 
floating somewhere aoout the room. The 2 men 
cannot believe the evidence of their senses: the 
wolf-like hair has disappeared into thin air! 

Finally Curtis obtains a sample of Kate 
O’Malley’s blood and, under a microscope, finds 
that an alien substance had invaded her plasma 
—cobra venoml 

Curtis steals into Dr. Covert’s laboratory and 
discovers a vial containing a portion of match- 
ing venom. 


Covert is accused of injecting the poisonous 
venom into Kate’s system so she would never 
awaken from the coma but ultimately it is found 
that the snake poison could only have gotten 
into the girl’s blood stream thru the tiny 
scratches found on her body— scratches caused 
by whoever— or whatever— had attacked her 
that fateful night. 

the fiend revealed 

Suddenly an unearthly, demonic howl pierces 
the air! 

The furry monster stalks Hammond Hall & 
abducts Helga. 

With Curtis in pursuit, the unholy thing fi- 
nally puts Helga down on the rocky lane near 
Hammond Hall— where Kate O’Malley & Oliver 
were first found— and rises howling to the top of 
the cliff. 

A policeman’s bullet speeds thru the air & 
implants itself in the beast’s body. 

Writhing on the cold ground, tne thing slowly, 
painfully reverts to its human form— revealing 
Oliver Hammond (John Howard), the victim of 
a lycanthropic curse. . . . Oliver Hammond, 
whom Dr. Covert had been treating with cobra 
venom in the hope that it would untangle the 
deadly kink in his brain — the satanic curse he 
had inherited from his ancestorsl 


THE END 



“Those are the breaks!” 
sez Joe Gorilla as he bends 
the bars in MURDERS IN 
THE RUE MORGUE. 


ENCLOSED 
ENCOUNTERS 
OF1THE 
WORST 
KIND 

mire bars fhan star u^rs 



by eric ashton 

I ELA behind bars? 

Karloff confined? 

Zucco locked up? 

Someone once said “Four 
walls do not a prison make nor 
iron bars a cage”. 

That may be true if you’re the 
Invisible Man or have the 
strength of King Kong or God- 
zilla or have a guardian genie 
to get you out of a tight spot or 
Ray Harryhausen on your side 
to animate you out of a cell by 
the twist of a skeleton key (and 
he has plenty of skeletons in his 
Closet of Wonders!) 

But, to the horror of many a 
monster & monster maker, it is 
inevitably discovered in films 
of the fantastic that fear walls ’o 
prison make. 

And iron bars a . . . rage\ 

Ask Lee. 

Ask Lorre. 

Ask Chaney. 

Askance. 

Yes, come with me now thru 



‘Locks of luck!” Bela tells the Boys in Blue. And they are 
blue! 


In LI’L ABNER the Giant gets the hard cell. 

the Garden of Fear as we glance askance at 
fearful fates which have befallen many of our 
fright film favorites— 

behind bars 

Boris Karloff is one of his earliest roles was 
menaced by an apeman monster in the 1930 seri- 
al KING OF THE WILD (also seen as a feature 
film version called BIMI ). What was BIMI? The 
savages of Africa called him the devil-beast. His 
master said he was neither man nor ape. But 
when Karloff found out, he .became all choked up. 

Karloff found himself behind bars in films like 
BEFORE I HANG, ABBOTT & COSTELLO 
MEET DR. JEKYLL & MR. HYDE and others 
of his “mad doctor” roles. But in DEVIL’S 
ISLAND, Karloff played a highly respectable 
surgeon who was convicted of treason merely 
because he gave professional treatment to a man 
who was shot and mortally wounded while 
trying to escape from a prison train. Sentenced 





Simian jailors check prisoner for fleas. Believe us, she’d like to flee! 


/Si 


M. 


to the dread penal island, the surgeon incurred 
the wrath of the brutal commandant, and his lot 
was no better even after he performed an 
operation which saved the life of the com- 
mandant’s little daughter. That did, however, 
win him the friendship of the commandant’s 
wife, who aided him & several other prisoners in 
a plot to escape. Karloff’s tortured charac- 
terization in DEVIL’S ISLAND (with barely 
any makeup) is one of his finest. 

lock before you leap 

Bela Lugosi, however, was more difficult to 
confine. Iron bars could not hold DRACULA, 
who could easily escape by transforming himself 
into a bat or a wisp of smoke. The WHITE 
ZOMBIE could summon his undead minions to 
his aid. As CHANDU ON THE MAGIC 
ISLAND (also known as THE RETURN OF 
CHANDU), Lugosi had a crystal ball, was able 
to chant the “great incantation” which caused 





buildings to collapse and performed many other 
magical feats which made him invincible. Tho 
occasionally Bela found himself imprisoned, he 
more often imprisoned others. In fact, in one in- 
stance (as a publicity stunt) he actually locked 
members of tne Los Angeles Police Dept, in one 
of their own jails! 

behind the ape ball 

Pity the poor monsters kept caged by a mad 
scientist! How they must crave to escape and 
wreak their revenge! 

In EL MONSTRUO RESUCITADO (THE 
RESURRECTED MONSTER) a doctor dug up 
a corpse, transplanted the brain of a near-savage 
into its body and brought it back to life! 

In DOCTOR OF DOOM the mad scientist 
transplanted first an ape’s brain into a man’s 
body, then into a woman’s! 

In CASTLE OF THE MONSTERS, tho we 
had the Creature from the Black Lagoon, Fran- 
kenstein, a vampire, a mummy & a werewolf, we 
also had a poor gorilla, caged as usual. The other 
fellows got top billing. The gorilla was often 
neglected. Many times he wasn’t fed. But when 
a luckless victim passed by he proved he had a 
large apeitite! 

Gorillas always seem to make a break for free- 
dom, only to be killed or otherwise returned to 
their cage. Of course, gorillas can’t be left loose 
to wander about. Look at the size of MIGHTY 
JOE YOUNG or KING KONG. But at least we 
can fjnd something amusing for them to do to 
while away the lonely hours in their cages. Pity 
the poor GORILLA AT LARGE who nightly 
had to watch a trapeze artist swing over his 
cage. How opepalling. Wouldn’t you take ad- 
vantage when the trapeze artist fell into your 
cage? Finally he had something to do! 

aip’s ape 

The poor ape who broke free on the stage of 
the Rue Morgue Theatre in AIP’s MURDERS 
IN THE RUE MORGUE (1972) probably just 
wanted the audience to see how entertaining he 
could be! 

How would you feel being a gorilla whom 
John Carradine turned into a CAPTIVE WILD 
WOMAN in a circus? Wouldn’t you want to deal 
out some justice for being mistreated? 

Apes attempted to get their revenge (some- 
what) in MASTER MINDS. Otherwise known 
as Glenn strange meets the Dead End Kids. But 
when a mad scientist converted an ape into a 
man and needed a brain for the monster, Huntz 
Hall’s identity was switched and silliness, 
rather than horror, became the goal. 

planet of the — oops! 

Of course, the ultimate ape/gorilla revenge was 
the PLANET OF THE APES series. Humans 



John Carradine fights the Bottle of the Apes while waiting for the CAPTIVE WILD WOMAN to appear on the scene. 


were treated like animals by the “Civilized” sim- 
ians. And after all we’ve seen in the way of the 
mistreatment of apes, I say “it’s about time!” 

Mere jails couldn’t hold certain “beings”. 

How do you keep the Man of Steel, SUPER- 
MAN, imprisoned? Superman has bent more 
steel bars than Steve Reeves! 

When Klaatu was killed and his body left in a 
jail cell, it was easy for Gort to enter the cell by 
simply melting the wall! 

Or in Ingmar Bergman’s great classic, THE 
SEVENTH SEAL, we find that bars do not hold 
back the Grim Reaper . . . Death! 

And when transformations occur— look out! 
Bars did not hold Arthur Shields as a werewolf 
in DAUGHTER OF DR. JEKYLL. Nor did 
they hold Leon the werewolf -child in CURSE OF 
THE. WEREWOLF! Tho his adopted father 
built bars on the windows of his room, it could 
not stop the young boy from prowling the coun- 
tryside, killing sheep. 

“Things” can be kept locked away for a time 
but they inevitably find a way out. From 
FRANKENSTEIN in his dungeon cell to 
HPLovecraft’s eerie SHUTTERED ROOM . . . 
the horrors are there . . . waiting . . . waiting for 
an unwary visitor ... for a careless jailer . . . and 
then— 

Nothing can bar their way! 



MONSTERDOM’S 
MEAN# MENACING 
MADMAN 

Next toTkrkin(Grand Moff ) it’s Michael Gough! 


by Randy Palmer 



The Subject of This Feature as he 
appeared in 1959. 


That’s the uncanny num- 
ber of shockers Menacing 
Michael Gough has been 
cast in. From THE HORROR OF 
DRACULA to HORROR HOS- 
PITAL, from HORRORS OF 
THE BLACK MUSEUM to DR. 
TERROR’S HOUSE OF HOR- 
RORS, from CRUCIBLE OF 
HORROR to HORRORS OF 
THE BLACK ZOO, Michael 
Gough is undoubtedly one of the 
scream scene’s leading exponents 
of horror! 

Born in 1917 in Malaya (an In- 
donesian country), Gough grew 
up with a strong desire to become 
a film actor. He received acting 
experience & training at the “Old 
Vic” school in England, where he 
made his stage debut in 1936. 

Michael had also done a num- 
ber of British television plays 
before he was cast in his first 
horror movie— a bloodcurdling 
picture that has since become one 
of the most famous films of our 
time: HORROR OF DRACULA. 

yours giue lee 

There is little that has been left 
unsaid about this celebrated 


Hammer Film production of 1958. 
It is, of course, the company’s 
version of Bram Stoker’s classic 
Dracula, with Peter Cushing as 
Dr. Van Helsing & Christopher 
Lee as the infamous Count. Aside 
from being notable as a true clas- 
sic in the domain of the macabre, 
HORROR OF DRACULA also 
deserves special mention for rock- 
eting its leading stars to interna- 
tional & lasting fame. It marked 
the beginning of a new era for the 
Horror Film and Hammer Films 
of London became the most pro- 
lific fright film factory of the 
1960s & early 70s. 

Gough himself co-starred in the 
picture as Arthur Holmwood, the 
distrusting brother of the doomed 
Lucy Holmwood, whom Dracula 
attacked in his quest for revenge 
against Lucy’s fiance, Jonathan 
Harker. 

Gough was pleased as punch to 
appear in the picture, which he 
calls “the finest of all the horror 
films.” When asked to exparld on 
this statement during an inter- 
view, Michael said, “It is the dy- 
namic, madcap pacing, reinforced 
in every aspect by the film’s pho- 
tography, musical score & major 
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Michael Gough & Peter Cushing are horrified at what has happened to the young lady who has been attacked by the 
Vampire Master in HORROR OF DRACULA. 
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Munch time at the zoo as the macabre Mr. Gough feeds a pet carnivorous plant. 


characterization of Lee & 
Cushing that make it the superior 
film that it is. It sweeps us along 
thruout its 82 minutes in what is 
almost a nonstop show in both at- 
mosphere & excitement.” Tho 
Gough feels the picture is not 
without its flaws (minor as they 
may be), he has much respect for 
the original novel & title charac- 
ter. Indeed, Christopher Lee’s in- 
terpretation of the evil vampire is 
his all-time favorite in the horror 
genre! 





Ian Wilson as one of the few friends 
of THE PHANTOM OF THE OPERA 
in the Lorn version with Gough. 
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prints of darkness 

After HORROR OF DRACU- 
LA was released Michael went on 
to play the leading role in an un- 
derrated production called HOR- 
RORS OF THE BLACK MU- 
SEUM. This 1959 shocker has 
been much ignored by film histo- 
rians in the past. Herman Cohen, 
known for lesser efforts in the 
genre, co-wrote museum. 

In it, Michael Gough portrays 
Edmund Bankcroft, a crime-writ- 
er with a gory gimmick for pro- 
moting his success as a best-sell- 
ing author: he commits murder so 
he can write about it\ 

The film opens with a bang. A 
young girl receives a package 
from an unknown admirer and in- 
side finds an expensive gift: a 
pair of handsome black binocu- 
lars. Anxious to test them out, 
she lifts them to her eyes, looks 
thru her apartment window, ad- 
justs the focusing knob— and 
screams. Her roommate rushes to 
the scene and finds the girl lying 
on the floor, blood-drenched han- 
ds covering her eyes. The binocu- 
lars lie beside her— two 5-inch- 
long spikes protruding from the 
eyepieces! 

This gruesome opening sets the 
pace for the rest of the film. Ban- 
croft toys with the police at Scot- 


land Yard, asking why they | 
haven’t apprehended “this new 
murderer”, while later purchas- 
ing diabolical weapons at a local 
antique shop for use in future 
crimes he plans to commit. 

Bancroft uses hypnosis on his 
assistant, Rick, to help with the 

f hastly deeds, which include be- 
eadings, electrocutions & im- 
palement. But when Rick is or- 
dered to murder his own girl- 
friend (which, surprisingly, he 
does) he comes to realize what 
has happened to him and turns on j 
the demented crime-writer, 
killing him with a dagger as he 
jumps from an amusement park 
ferris wheel at the picture’s 
climax. 

AIP released HORRORS OF 
THE BLACK MUSEUM in the 
USA and promoted it with a gim- 
mick called “Hypno- Vista,” a 
process which, ’twas claimed, 
would make audiences feel each 
murder as it happened on- screen. 
Not surprisingly, “Hypno-Vista” 
failed to live up to its promise but 
cinema buffs became mesmerized 
enough to attend the film any- 
way, which did good boxoffice 
business worldwide. 

monkeyshines 

The following year Gough 
made his 2d film for Anglo- Amal- 



gamated, the 1960 Herman Cohen 
production called KONGA. This 
poor man’s giant ape plot had 
Gough, as botany scientist Dr. 
Charles Decker, surviving an air 
crash over the jungles of Africa 
and bringing home to London a 
small chimpanzee named Konga. 
Decker has discovered a revolu- 
tionary link between plant & ani- 
mal life and tells his fiancee/as- 
sistant Margaret that he plans to 
use little Konga in a daring exper- 
iment. 

But it is not long before Little 
Konga becomes Big Konga. With 
a serum extracted from the roots 
of a carnivorous plant, Decker 
stimulates growth in the chim- 
anzee, which assumes gorilla- 
ke proportions. 

At the college where he 
teaches, Decker is reprimanded 
for discussing his new discoveries 
with the press. Determined that 
nothing small deter him from 
showing Konga to the world, the 
doctor hypnotizes the ape and 
commands it to kill the Dean. An- 
other murder is committed when 
Decker learns that Prof. Tagore, 
an Indian botanist, has been 
working on the same experiments 
as he has. Wishing to keep all the 
glory for himself, he orders 
Konga to kill Tagore. 

When Margaret learns that her 
fiance has been seeing another 
woman, she attempts to destroy 
his work by killing Konga with an 
overdose of the plant serum. But 
the plan backfires when Konga 
rapidly grows to monstrous pro- 
portions— over 80 feet tall! Mar- 
garet dies in a laboratory fire and 
Konga abducts Decker himself. 
The monster then takes Decker 
on a personally guided tour thru 
the heart of London, terrorizing 
the population. Finally an army 
of troops enters the scene and 
Konga & his master-tumed-slave 
are felled by the gunfire & explod- 
ing bazooka bombs the soldiers 
launch at them. With death, 
Konga becomes a normal-sized 
chimpanzee once more. 

of compositions & 
decompositions 

It was back to the Hammer fold 
in 1961 for the company’s remake 
of THE PHANTOM OF THE 
OPERA, filmed in color & Techni- 
Scope and directed by Terence 
Fisher. Herbert Lom was cast as 
Erik, the acid-scarred musical 
composer who takes refuge in the 
Paris catacombs after Lord Am- 
brose D’Arcy (MICHAEL 


GOUGH) steals Erik’s composi- 
tions and publicizes them as his 
own work. It was once again a 
typically demonic performance by 
Gough. 

back to black 

Michael next performed in the 
Herman Cohen production of 
THE BLACK ZOO (also known 
as HORRORS OF THE BLACK 
ZOO), released in 1963 by Allied 
Artists. Securing the title role of 
Michael Conrad, Gough portrays 
the slightly unbalanced owner of 
a Los Angeles suburban zoo. 

Jeffrey Stengel (JEROME 
COWAN) pressures Conrad to 
sell out in order that a housing de- 
velopment can be built on his 
land. The two agree to meet that 
night to discuss the deal further. 

But Conrad has other inten- 
tions. He goes into his parlor and 

f athers his “children” about 
im— the savage beasts that are 
usually kept behind bars at the 
zoo. “Evil men are trying to steal 
our land,” he tells the animals. 
“We must stop them . . .” 

That night, Conrad appears at 
Stengel’s home. With nim is a 


lion— and on Conrad’s order, the 
beast attacks & kills Stengel. 

The following day one of the 
zoo keepers (ELISHA COOK) is 
mauled by a tiger at feeding time. 
Cook pulls out a revolver and kills 
the animal. Conrad becomes en- 
raged and murders the attendant 
personally, then gathers his “chil- 
dren” around that evening for the 
tiger’s burial ceremony. 

Conrad’s wife Edna (JEANNE 
COOPER) is urged to get away 
from the strange goings-on at the 
zoo by a friend, Jenny (VIRGIN- 
IA GREY). Hiding in the shad- 
ows, Conrad overhears every 
word. That night Jenny is mur- 
dered by a huge gorilla. 

When the local police begin to 
piece the puzzle together, Edna 
panics ana makes escape plans 
with Conrad’s young helper, a 
lonely mute named Carl (ROD 
LAUREN). Conrad overhears 
their plans and surprises them 
that night when the couple at- 
tempts escape in the pouring rain. 
Edna screams for help from Carl 
but Conrad laughingly reveals 
that Carl is his own son by a pre- 
vious marriage. The revelation 
shocks back Carl’s memory of the 
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The famous — or infamous— “ton< 
scene” in HORRORS OF THE 
BLACK MUSEUM. That’s no way t< 
treat a lady, Michael! 


traumatic experience that struck 
him dumb as a child: the sight of 
his mother killed by a lion on his 
father’s orders. 

Now Carl takes vengeance for 
his mother’s death bv killing Con- 
rad as the madman’s “children” 
watch, unable to help, behind 
their barred cages. 

the beast with live fingers 

In 1964 Gough made his first 
feature for the Amicus Film Co., 
DR. TERROR’S HOUSE OF 
HORRORS. This was Amicus’ 
first terror anthology, wherein 5 
uncanny tales written by Robert 
Bloch are interwoven with a fram- 
ing story. Michael co-starred 
alongside Christopher Lee in the 
4th segment, a sort of BEAST 
WITH 5 FINGERS take-off. 

Lee is Franklvn Marsh, snob- 
bish art critic who condemns the 
work of an unfortunate artist, 
played by Michael Gough. Ulti- 
mately the artist is run down by 
Marsh’s car, severing his hand 
from his wrist. It is the creeping, 
crawling hand of the artist which 
tortures & torments Marsh for 
the remainder of the shivery seg- 
ment, finally causing Marsh’s 
own death. 

auctions speak louder 
than words 

After DR. TERROR’S 
HOUSE OF HORRORS, Gough 
did a guest appearance as the auc- 
tioneer in Amicus’ 1965 produc- 
tion of THE SKULL, based on 
Robert Bloch’s short story from 
Weird Tales, “The Skull of the 
Marquis de Sade”. The picture, 
directed by Freddie Francis, also 
featured the terror talents of 
Peter Cushing & Christopher Lee. 

seeing red 

Michael was next seen in the 
Columbia thriller of 1967, BER- 
SERK, starring the late Joan 
Crawford. Produced by Herman 
Cohen, BESERK concerned itself 
with a British circus, owned & 
managed by Joan Crawford, 
which is haunted by a maniac 
committing a series of brutal 
murders. But, no; Michael was 
not the insane killer in this chiller. 
Indeed, he himself is murdered in 
a most horrendous way: by the 
driving of a steel spike thru his 
head! 

1968 saw the release of THE 
CRIMSON CULT, a film made 
by the Tigon studios in Great 


Britain. 87 minutes in length, the 
picture boasted the talents not 
only of horror veteran Michael 
Gough but also Boris Karloff, 
Christopher Lee & the lovely Bar- 
bara Steele; an “all-scar” cast! It 
was based loosely on a tale by the 
late great HPLovecraft, “The 
Dreams in the Witch House”. 

The story begins with the arri- 
val of Robert Manning (MARK 
EDEN) at Greymarsh Lodge, in 
search of his brother Peter, who 
had previously sent Manning 
some peculiar gifts along with the 
cryptic message. 

The lodge’s owner, Mr. Morley 
(CHRISTOPHER LEE), refutes 
Robert’s contention that Peter 
had been a guest at the lodge but, 
upon further investigation, a can- 
dlestick is found which is a match 
for the one Robert’s brother had 
sent him. 

Robert finds that he has 
arrived on the night of the annual 
ceremony of the burning of the 
black witch of Greymarsh, Lavin- 
ia (BARBARA STEELE), a des- 
cendant of the Morleys who had 
lived 300 years before. Prof. Mar- 
she (BORIS KARLOFF) relates 
that Lavinia, before dying, had 
cursed those responsible for her 
burning . . . 

Morley’s niece Eve tells Robert 
that she remembers a man stay- 
ing at the lodge the previous week 
who resembled Peter Manning. 
Later, the butler Elder (MI- 
CHAEL GOUGH) warns Robert 
to leave the dreadful place. 

Certain that something has 
happened to Peter, Robert goes to 
the family graveyard, where he 
finds Morley & Prof. Marshe. 
They invite him inside for a night- 
cap— which is drugged. Robert 
then finds himself at a witches’ 
shrine with a sacrificial altar. 
Lavinia is there, ordering him to 
sign his name in a strange black 
book. He refuses and abruptly 
seems to awaken from a dream. 

But was it a dream after all? 

Before long the powers of dark- 
ness begin to engulf all within the 
confines of the Greymarsh 
Lodge . . . 

undead, of corpse! 

Gough followed up THE 
CRIMSON CULT with a starring 
role in THE CORPSE, a british 
film released in the USA in 1969 
as CRUCIBLE OF HORROR. 

Gough plays Eastwood, a sa- 
distic man who takes pleasure in 
tormenting his wife Edith & 
daughter Jane. When Jane is ac- 



And rounding out the great cast of creepy stars in THE CRIMSON CULT was Cult Queen Barbara Steele. 



cused of stealing some money 
from a local golf club, Eastwood 
seizes the opportunity to punish 
her. 

Next morning the wife & 
daughter plot Eastwood’s de- 
mise; they drug him and pour an 
overdose of sleeping pills down 
his throat, then put him to bed. 

But Eastwood is not dead . . . 
or so it seems, as his body keeps 
turning up in unexpected places 
during the rest of this unnerving 
thriller. 

gort spelled backwards 

TROG, made in 1970 by Her- 
man Cohen, featured Gough in a 
co-starring role opposite Joan 
Crawford for the second time. 
“Trog” (shortened from troglo- 
dyte) was a beastly manape found 
in a state of suspended animation 
inside an underground cave. 
Crawford attempts to tame & 
train the creature, and suc- 
ceeds— to an extent. Michael 
Gough was on hand to complain 
about the waste of the taxpayers’ 
money that was being channeled 
into the scientific study of Trog. 
Gough becomes so enraged, in 
fact, that he secretly slays a lab 


guard and sets the scene so that 
the man -ape will appear respon- 
sible. Trog is not without a bit of 
intelligence, however; he brutally 
murders Gough before finally 
being tracked to his lair and there 
disposed of by city officials, much 
to Miss Crawford’s dismay. 

a legend in his time 

Michael was next seen in the 
1972 Academy Pictures’ produc- 
tion of THE LEGEND OF HELL 
HOUSE, based on renowned sci-fi 
author Richard Matheson’s hell- 
ish novel, Hell House. Academy 
Pictures was the late Jim Nichol- 
son’s own production company 
and THE LEGEND OF HELL 
HOUSE his only film under that 
banner before his untimely death 
in 1972. (Mr. Nicholson had been 
a fantasy film fan since his high 
school days, where he met & be- 
friended FM’s Editor Ackerman. 
He was president of American In- 
ternational from 1954 thru 1971, a 
studio which gave fantasy enthu- 
siasts many fine features over 
they years, including the famous 
Edgar Allan Poe adaptations 
such as THJE PIT & THE PEN- 
DULUM, MASQUE OF THE 


When they told her at THE BLACK 
ZOO to “hold that tiger” she didn’t 
know that Michael Gough would be 
inside the jungle cat’s skin! 
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from Super Chimp, otherwise known as KONGA. 


RED DEATH and THE TOMB 
OF LIGEIA. For FM’s official 
obituary on Mr. Nicholson, see 
issues 97 & 98.) 

THE LEGEND OF HELL 
HOUSE is a fine “haunted 
house” chiller, full of shuddery 
shocks & atmospheric settings. 
While Michael Gough’s stint in 
the picture is merely an uncred- 
ited cameo appearance (as a dead 
body! ), this film is highly recom- 
mended for all horror fans. 

But Gough was at it again full 
force in 1974’s HORROR HOSPI- 
TAL, a British production in 
which he starred along with the 
late Dennis Price. The film has 
not been released in the USA as 
yet, and it will be interesting to 
watch & see what becomes of it. 
(Hopefully it will not have the 
same fate bestowed upon it as 
have some other comparatively 
recent British pictures such as 
Hammer’s LEGEND OF THE 7 
GOLDEN VAMPIRES or THE 
SATANIC RITES OF DRACU- 
LA, both of which are still await- 
ing U.S. distribution after 5 
years!) 


sick flick 

In HORROR HOSPITAL Mi- 
chael Gough is the mad Dr. 
Storm, surgeon at a health clinic 
where young people are cured of 
their problems— thru Storm’s 
butchery! 

Pop singer Jason Jones jour- 
neys to the clinic for treatment 
but makes a fast retreat when he 
discovers that brain experiments 
are being performed on the unsus- 
pecting patients. Aside from the 
maniacal Dr. Storm, there are 
plenty of other ghoulish goodies 
in HORROR HOSPITAL, which 
British sources say is one of the 
most bloodthirsty films to come 
along in years. One reviewer 
wrote: “Put this work under the 
sod and it would kill every but- 
tercup for miles!” Richard Gor- 
don, who has a number of other 
macabre movies under his belt 
(ISLAND OF TERROR with 
Peter Cushing, THE HAUNTED 
STRANGLER with Boris Kar- 
loff, FIEND WITHOUT A 
FACE with Marshall Thompson 
and CORRIDORS OF BLOOD 


with Karloff & Christopher Lee, 
among others), co-proauced the 
picture. 

While we wait for the American 
premiere of HORROR HOSPI- 
TAL, Michael Gough, monster- 
dom’s meanest madman, is con- 
tinuing with other projects. In 
THE BOYS FROM BRAZIL by 
the author of Rosemary ’s Baby, 
in which he co-stars alongside 
Gregory (THE OMEN) Peck, 
Lilli (THE HOUSE THAT 
SCREAMED) Palmer & lovely 
Linda Hayden, previously seen in 
THE BLOOD ON SATAN’S 
CLAW & the terrific 1970 Ham- 
mer horror, TASTE THE 
BLOOD OF DRACULA. 

gough-zilla, son 
of brazilla (ouch!) 

It’s been said that one is 
judged by the company one 
keeps. With Gregory Peck, Lilli 
Palmer & Linday Hayden as com- 
pany in this new thriller, Michael 
Gough can’t be all bad. 

Can he? 

END 
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To order any of these items, please see last page of this magazine 
74 for convenient RUSH ORDER FORM. 




NOW IN HOME MOVIES FOR THE FIRST TIME EVER 

SPIDER-MAN • CAPTAIN AMERICA • HULK • IRON-MAN • SUB MARINER • THOR 

WATCH THESE SUPER HEROES BATTLE BEFORE YOUR VERY EYES 

AVAILABLE IN BLACK & WHITE AND IN FULL COLOR 




CLOSER 

ENCOUNTERS 

with 

CLOSE 

ENCOUNTERS 
of the 

THIRD KIND! 



CLOSE ENCOUNTERS of 
the THIRD KIND WORD 
WEBS & LETTER UP PA- 
PERBACK 17 puzzles re- 
fering to the movie & 
20 photos, lot of the 
film aliens. #21310/95c 


CLOSE ENCOUNTERS of CLOSE ENCOUNTERS of CLOSE ENCOUNTERS of the CLOSE ENCOUNTERS OF THE 

the THIRD KIND MAZES the THIRD KIND GALAC- THIRD KIND DOT-TO-DOTS THIRD KIND COLORING BOOK 

PAPERBACK Wind your TIC GAMES PAPERBACK PAPERBACK Connect the dots Story of the movie retold In 

way through 20 out-of- 24 crosswords, acrostics, to recreate scenes from the black and white Illustrations 


perback format. #21312/$1.25 


for convenient RUSH ORDER F 











Action figures 


SEETHREEPIO 


ASSEMBLED! 
The stars have 
come out to play! 
Eleven of the most 
exciting action fi- 


LukeSkywalker action 
figure 
A hero 
to rebel worlds all 
\ through the galaxy, 
\ comes charging 


V Obi Wan Kenohi action 
i figure. Luke’s mant- 
•j-. or, Master of the 
i ■ Force, last oi 
i ’ - theJedl 

jL Knights, Obi-Wan 
^emerges from retlre- 
moot on Tatooineto 
help the rebelsflght 
the evil Empire. 
Obl-Wan comes 
wit 1 removable 
cape retractlble 


I SeeThreepIo 
action figure 
f Protesting 
.. his way thru 

\ the star 

V k »P- 

‘ ing 
his golden body 
out of cosmic bat- 
tles. Fate had 
other plans. He pr- 
, coved his courage 
1 again and again, 
j This golden 3’/*" 
j figure comas with 
] moveable arms 
and legs. C3PO 
■’ '#24190/52.95 


gures from Star 
Wars have come 
in from space. 
Coming at you 
from warren with 
their costumes, 
weaponsand mov- 
able bodies. These 
action figures will 


) \ starlanesto 

' do battle for 

the comely Princess Lola, 
f and to 58ve her from the 
ev* machinations of Lord 
Darth Vader.Darth Vadargot 
away In the battle of the 
Death Star, but what does 
| he have in store for our 
\ hero? Luke stands in 

a this 3 a A” version whh 

extendible light saber 
to give Darin a nasty 
turn! #24192/52.95 


keep you going for 
hours and hours. 


DEATH SQUAD 


PRINCESS LEIA 


DeathSquad Com- 
mander action figure. 


Princess Lota Organa. 
Heroine of Star Wars 
who led foreesagalnst 
star governments 
awash . 
with ML 
corruption 
and repression, 
tried Id escape Death 
Star and succeeded 
withaHttle help from 
her friends! What 
secrets does she 
possess?Lelacomes 
In a regal detach- ; 
able white cape S 


Darth Vader 
if action figure 
W The dark lord 
r of space comes 
in allhiscvll 
glory. In 
lhis4'A”repllcaof 
the prince of the 
i outBr darkness 
| comes with retr- 
I actible laser sa- 
I her, removable 
I cape, movable 
I arms, legs, and 
i neck. The minion 
lij ot the emperor, 
L ho escaped des- 
■ (ruction in the 
I climactic battle 
m oftheDealhStar. 
Can good come ol 
it? #24188/52.95 


made " 

ovary effort to cap- 
ture Luke, R2D2, and 
C3P0 as they tried lo 
rescue Princess Lefa 
from prison on Death 
Star. A leader ot the 
troopers, his grey and 
black unilorm Is a 
symbololhisauthor- 
Ity.This 3 a A”tigure 
has moveable arms ■ 
legs and neck. He 5 
also carries a dead- 
ly laser rifle 
which will punch 
holes thru met- 4l 
als!#24204/S2.9S 


very SBcralhre little 
known people, no 
& one knows if 
■h they're human! 
\fm They exist on 
« thelrlngesof 
Empire as a scav- 
enger race and are 
not registered on 
any Imperial cen- 
sus! Have Gaderf- 
fii stick, are 3 a A" 


a deadly laser pis- 
tol, She is 3W 
tad and has move- 
able arms and legs. 
Her neck moves! A 
true princess she 
is I #24194/52.95 


able arms, legs, 
and neck, and 
have a detachable 
cape. #24205/52.95 


Han Solo action d 
figure. The pll- -9 
ot of the Mil- cf* 
lenium Falcon 
who had great * 
doubts about * 
the rebel cause, ne- 
ver-the-less, came 
around to helping 
them with his special 
brand ot daring. 
This 3 s /*' 1 fighting I 
dynamocomescom- 
plele with his own 1 
special lasar pis- 
tol. Ha has mov- 
able arms, legs and | 


Artoo Delon action 
figure. Slar Wars 
dynamic droid sals 
\ out to deliver a 
secret message 
" to Princess 
Uea. Wheeling 
his way thru 
' thick and thin 
. . this 2’A" R2D2 
i comes with move- 
; able legs and a 
chrome head that 
■ clicks whan It’s 
. , turnedl From the 
I deserts ol Tatoo- 
ine to thB depths 
ol space H2D2’s 
will spurred all 
rebels to win! 
#24189 Z52.95 


comes In a 4 ’A” brown 
figure complete with a 
deadly laser rifle. This i 
wookle has movable t 
arms and legs. Al- L 
so known as Iho walk- ’ 
ing rug Chewbacca 
charmed half tha gal- 


axy whh his cute and 
cuddly-deadly ways He 
wouldn’t harm a tty. 
only a stormlrcoper! 
And a terrific flgtil it -il 
was! #24191/52 95 


neck I Can bravery 
alone win the af- 
fections of Princess 
Llaa? Stay tuned! 
#24195/52.95 i 



STAR WARS 
FLYING 
MODEL 
ROCKETRY 


LUKE SKYWALKERS EXCITING LANOSPEEDER 
VEHICLE Comes assembled. 9-V*' long. 3 high. 


X-WING FIGHTER 

9 long x 9 wide. 
Already fully 
assembled. 


COSTUME 
& MASK 

DARTH VADER COS- 
TUME & MASK Wear 
the hood, cape and 
mask of the Insidious 
Sith Lord. Made of 
long-lasting vinyl, one 
size can fit a child of 
any age. The last of ] 
the Jedi Knights. Buy 
#26048/$4.95 j 


LUKE SKYWALKER'S EXCITING LANOSPEEDER VEHICLE An authentic replica 
of Luke's desert roadster. The hood opens for access to the engine and a shift 
lever releases the spring loaded wheels which simulates floating ride. 
Passenger compartment can carry Action Figures. Fantastic! #24187/57.50 


TIE FIGHTER SPACECRAFT Used by Darth Vader. The cockpit opens to 
allow an Action Figure to be seated. Solar panels may be ejected 
simulating battle damage and for defense the fighter has a laser light 
and emits a whining laser sound you control! Imperial) #24186/515.95 


X-WING FIGHTER Push down R2- 
D2’s head, permanent navigator, and 
the wings open to combat position. 
The rear button engages the laser 
and sound. The cockpit canopy 
raises to open position so a Star Wars 
Action Figure might be seated In the 
fighter. A perfect spacecraft for 
destroying Death Star or for a battle 
with Darth Vader’s deadly Tie 
Fighter. Amazing Buy! #24185/515.95 


To order any of these items, please see last page of this magazine 
for convenient RUSH ORDER FORM. 
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BLUEPRINTS 


mm 




FAMOUS MONSTERS STAR WARS SPECTACULAR 
50 pages of information-filled articles! GO excit- 
ing photos! Features on the cast, special effects, 
robots, story, in an OWhI'I” format. #SW1/S2.25 


WARS PORTFOLIO 
of PAINTINGS 


WARS SKETCHBOOK & 
ORIGINAL DRAWINGS 


STAR WARS SKETCHBOOK & ORIGINAL DRAWINGS 
65 working sketches of models for STAR WARS.Oeath Star, 
fighters, etc. Compiled by film’s designer. #26028/84.95 


STAR WARS PORTFOLIO OF PAINTINGS 
11”x14” portfolio of 21 paintings by Rah 
provided inspiration for STAR WARS 


To order any of these items, please see last page of this magazine 
for convenient RUSH ORDER FORM. 







STAR WARS MAIL ORDER STORE] 


SPECTACULAR WHOLE HEAD STAR WARS MASKS 

C-3 PO MASK STORMTROOPER MASK CHEWBACCA MASK DARTH VADER MASK 




STAR WARS NOVEL by the film’s 
Writer/director George Lucas! 
Read this exciting book and re- 
live the movie’s incredible ad- 
venture! This spellbinding 220 
page paperback has a special 
section with 16 pages of thrill- 
ing full color scenes from the 
fantastic movie! #21262/$1.95 




'THE SWORD POSTER Paste 
this big 20"x28” poster on 
the wall for inspiration. A 
painting byHildebrandt,ithas 
Luke S Leia rendered in golden 
hues with a formidable Darth 
Vader glaring from the sky. 
C-3PO S R2D2 are there! 
Full, color ! #2990/92.00 



FIGHTERS 

“2747 SIZE 10 BOYS S4.75 
2748 SIZE 14 BOYS S4.75 
=2749men s small $4.95 


ROBOTS 

=2756 SIZE 10 BOYS $4.75 
=2757 SIZE 14 BOYS $4.75 
*2758 men s small $4.95 


SWORD 

=2750 SIZE 10 BOYS $4.75 
=2751 SIZE 14 BOYS $4.75 
= 2752 MENS SMALL $4.95 


C-3PO& LUKE 
=2753 SIZE 10 BOYS $4.75 
=2754 SIZE 14 BOYS. $4.75 
=2755 men s small S4.95 
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T o order any of these items, please see last page of this magazine 
for convenient RUSH ORDER FORM. 










Dream of galaxies long ago and far, far away on 
colorful blue, white and gold percale pillow- 
cases featuring adramatic scenewith Luke 
Skywalker, Princess Leia, Han Solo, A r- 
too Detoo, See Threepio & Chew - 
baccaiThese pillowcases come 2 
to a package and fit any 
standard - size normal -*mm_ 

pillows!#26049/S3.50 A ^ ,c ^gjBp(jB 


lains, ‘droids, heroines and 
heroes! Vivid blues, golds & whites 
create a multi-hued blanket with beauty 
and durability. An asset to any “Star Wars”^ 
fan’s room and/or collection! #26051/511.75 


To order any of these items, please see last page of this magazine 
for convenient RUSH ORDER FORM. 


81 




suptfl HfcRUfcS 

NSWjBATMkN MOVIE BM 

El wy® 


COLLECTOR’S 

ISSUES! 

SUPPLB IS LIMITED 
-ORDER NOW! 

RARE! VALUABLE! AND THEM BE GOING FAST! 


Wmm 


>CaMB»Tl 


tnonstes 

woriD 


ZZJY' 


SCREEN THRILLS 

ILLUSTRATED 




NOTE! ALL COPIES ARE MAILED IIM A STURDY ENVELOPE! 


Goodwin issue! Art by Fra- 
zetta, Williamson, & Toth! 
Flaming war tales! #1502 
BLAZING COMBAT #2 $5.00 


Dr. X! Jesse Complete info in THE AD- Ghost in the Invisil 
rankenstein's DAM’S FAMILY! Production Reptiles! Batman 
icily #1708 & Makeup Secrets! #1709 Monster Village! 


#8 $3.00 MQNSTER;WORLD'b9'S3.QO MONSTERIWC 



'-1'1'MnNi 

p 







SCIEMIflCTOh 

ms 




' cyMovie • 
Collector’s 
Catalog . 


•Ken 'Weiss 


THE DINOSAUR 
DICTIONARY 


THE ROBOT 
BOOK 

The only lavishly Illustrated 
history ot robots featuring 
robots as toys, faithful ser- 
vants, monsters, pop-heroes. 
Includes 17 pages of color 
and black & white photos 

K i complete plans for mak- 
a robot. K21300/S6.95 


THE VAMPIRE 
FILM - 

Vampires of legend, liter- 
ature and Hot. Over 150 
photos and posters reproduced 
from world wide films are 
included in this 6-l/2"xl0 
bbok full of data and excite- 
ment! 238 pages in hardcov- 
er. Terrific! R21205/S12-OO 


TwmMFMa MOVIE COLLECTOR’S 
Inc UNtMA CATALOG 

This 8"x6" 176 page hardcover 

book describes in detail the At last! A book that gives the 
Agent 007 films, including ptot lowdownon8andl6mmWmsfor 
synopses, full filmography, ‘ — * “ 

special effects, credits and 
an entire chapter on Bond 
spinoffs and takeoffs! Over 
100 photos! tt2123/sa95 


This 218-page fully illustra- 
ted and fact-filled hardcover 
reference book gives full in- 
formation on every important 
dinosaur known! Features di- 
nosaur models, anatomy sketch- 
es, paintings, photos. Large 
10'xr format! S21009/S12.50 


how much to pay, collectors mag- 
azines, projectors, viewers, etc. 
Over 400 photos!THE MOVIE COL- 
LECTOR CATALOG H21261/S5.95 


To order any of these items, please see last page of this magazine 
for convenient RUSH ORDER FORM. 



Simula 


mzm 




classic 208 


. Collected in this AMAZING WORLD OF SUPER- 
"x7V4") volume ot MAN. A Gigantic 10Wxl4" vol- 
are the man of ume complete with an outstarid- 

norable "FIRSTS." ing full-color, fold-out map of 

rj to explain Super- Krypton, Superman's home plan- 
edible origins, the et! This cardboard bound paper- 
Lois Lane suspects back book is filled with fascinat- 
»f being Superman, ing stories, articles and specials, 
tish mysterious Mr. Read "The Superboy Legend," 

im another dimen- 'The Origin of Superman,' and 

twenty-eight com- much more! Order your copy right 

, three in full color, away! Own a super size portrait of 
!! #2145/88.95 the Man of Steel! #21154/$2.98 


WONDER WOMAN. The most 
widely known super herione on 
earth! Wisdom, strength and 
love were the amazonian quali- 
ties given to Wonder Woman by 


BATMAN - . This is a big book (10V4” 
x7H”) with over 380 pages featur- 
ing exploits of the mysterious law- 
man, the Batman. With his ward, 
Robin the Boy Wonder, they swoop 
through the night to vanquish a 
colorful gallery of fiendish crimin- 
als. The Joker, the Riddler, Two- 
Face and more. A hardcover book 
traces Batman from 1937 to now. 
Strips black/white and full 
color. Astonishing! #2146/59.95 


'2"xl2"' load- 
“2149/812.50 


when he began the comic strip 
in 1941. In this collection of 
the greatest comics from the 
1940’s Wonder Woman lives a- 
gain. This book is hardbound. A 
foe to hatred. Full Color! tW’i 
11”. Order now! #21018/J7.98 


TERRY AND THE PIRATES MEET BURMA 
The triad of adventurers Terry, Pat and 
Connie, meet the highly elusive. Burma, as 
they run from the pirate, Captain Judas. 
The wiley Burma uses all her charms to 
Dec. 1935 thru Aug. 1936. #21219/86.95 


T i awa- l fan" J -f„-n«gi . «^ MAD’S SPY VS SPY CA- DRACULA 120-page 1 * 

THE PHANTOM. A quality paper- PERS At last, a softcov- book, in full color, featur- TARZAN OF THE APES. In this 

bound edition that features a er, big (8 , /4”x11”) collec- ing the most chilling and hardcover volume read the incre- 

complete Phantom adventure as it tion of Prohias’ famous exciting comic book art dible adventure of Lord and Lady 

originally appeared. The volume is strip as seen in the and stories ever commit- Greystoke, the father and mother 

is a large 8V4"xll", and is a full pages of Mad magazine, ed to paper. Enter the of Tarzan! In brilliant full color, 

80 pages big. Read this incredible Your sides will split from savage world of Wolff, the detailed illustrations by Burne 

tale of The Ghost Who Walks, a laughter when the black the twisted lives of El- Hogarth narrate how Tarzan’s par- 

400 year old man who fights pira- and white spies engage eanor, Krazy, Eloise, A- ents were left on an African shore 

cy and other crimes from his jun- in a war of wits. Who will lice and Karen and the and how Tarzan was raised by a 

gle lair. A creation of Lee Falk, win? In this you're the search for monsters.' 9”x band of apes 8%”xH" Anew 

A must for all! #2143/55.95 winner. Buy #21288/83.95 12”Softcvr.#21006/ 81.95 and exciting work! #21005/8995 


OFFICIAL 6UI0E to 


“21220/86.95 


FLASH GORDON: IN THE ICE KINGDOM OF 
MONGO. A classic from the Golden Age of 
comics. Here is Alex Raymond at his artistic 
best, rendering, as only he can the vicious 
world of Mongo and Ming Ihe Mericless. A 
9 xl2 hardcover book B2150/S13.95 


•age of this magazi 



|jp piifS§ 


Monsters 


FORREST J ACKERMAN 


DELUXE LATEX RUBBE 
WHOLE HEAD MASK! 


WOLFMAN HANDS (1 PAIR) 

“2539/ S27.95 


MUMMY HANDS (1 PAIR) 
I 1 2541/ S27.95 


GORILLA HANDS (1 PAIR) 
“2550/S27.95 


GORILLA FEET (1 PAIR) 
=2551 $2 7 9b 


Funny, 
Fantastic, 
i Frightening. 
Fiction, Inter- 
' views, Features 
About Forry 
and By Forry. 

60 Years of FJA’s Life in an 
Amazing New Souvenir Magazine. 
3 hours' to read. 75 pictures: 
Karloff, Lugosi, Lang, Bradbury, 
Bloch, Chaney, Harryhausen. 
#21226/32.38 


RARE FM MCK ISSUES 






'Visimi- %wmi 

,am 


UttUtK 

IyOURS NOW!! 


EERIE #90 Full-Color 
28x20 #2997/52.25 


CREEPY #95 Full-Color 
28x20 #2996/52.25 


PRINCE VALIANT Full Color 
28"xl9" #2973/53.00 


GIANT 6 FT. KING KONG Black 
and While 6'x4-l/3’ #2966/54.95 


FRANKENSTEIN Full Color 
38"x26" #2974/51.98 


BELA LUGOSI B&W 74”x 
26-1/2" #2979/54.00 


JAWS Full Color 
23"x35" #2988/52.25 


TOWERING INFERNO-FullC 
23"x35" #2986/52.25 


HINDENBURG Full Color 
23"x35" #2987/52.25 


LOGAN’S RUN Full Color 
23"x35” #2989/52.25 


last page of this magazine 
DER FORM. 


-Z3** 


WELCOME TO 
THE 23*d CENTURY. 


Towefu 


The Hmdenburg 




To order any of these items, please ■ 
for convenient RUSH 
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Answer the question at each hour of the clock. 
Write the first letter of the answer on the space in- 
side the clock to spell a phrase that describes one 
of the hours of the clock. 


12 \ 
11 _ — _1 


7 _ — 5 

\ B 


1 — A male witch. 

2 — In what substance was the Thing a prisoner? 

3 — The giant bronze monster from Jason and 

the Argonauts. 

4 — The bane of Christopher Lee’s Dracula. 

5 — Stop-motion animator. 

6 — The Crane who lost his head. 

7 — The Captain from 20,000 Leagues Under 

the Sea. 

8 — Klaatu’s sidekick. 

9 — The adjective describing the Sun Demon. 

10 — Heston among the vampires. 

11 — Where the Man from Atlantis lives. 

1 2 — One of Japan’s flying monsters. 


WHAT EVER I 
HAPPENED TO 
BABIES, JANE? 



MONSTERS 

OF THE MONTH 



RANDY ELLIOTT DEVIN DAVIS T. BIONDOLILLO 


ANSWERS 





39NVHO SQHOMMDOID 
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MAIL TO WARREN PUBLISHING CO. 145 E. 32nd ST. NEW YORK, NY 10016 


Gee, tanx. But, have you 
EVER mentioned the fact 
that “kind, sweet, gentle 
Boris" was an atheist— a 
very avowed one, I might 
adcf. 

I once loved FM & Forry, 
even with his Karloffornia, 
but this ignoring of Lugosi in 
the big issue was too much. I 
don’t want to buy or tell any- 
one about FM any more. So— 
drink endless toasts to Karl- 
off. I give up. 

JEFF KONNICZ 
Old Bethpage, NY 


BOBBY WOODY 

FROM A FORMER READER 

Has everyone gone com- 
pletely crazy over there? 
How could you possibly have 
a big 20th Anniversary issue 
without including Lugosi? 
Have you flipped? Gone off 
the deep end or what? You 
mentioned Lugosi in the edi- 
torial page but all there was 
amounted to 1 or 2 postage 
stamp size fotos included 
with scores of others. Noth- 
ing new. Nothing exciting. 

But of course lots about 
“King Karloff". Frankly I'm 


ive a sneaking suspi- 
cion that even tho Mr. 
_ Konnicz says he gave up 
on us completely, he will 
take a peek in this issue to 
see if his letter was published 
and what I had to say about 
it. First of all, I’ll say I m mad. 

WANTED! More Readers Like 


sick of Lugosi always t 
1 ‘ ’ J ■ ne never 


..... . . being 

shortchanged— like he never 
existed! How could you, in 

f ood conscience, constantly 
o this to Lugosi? Your own 
blatant overt favoritism has 
made Karloff a hero. (How 
would YOU feel if I had con- 
trol of FM and constantly 
rammed “emperor Bela I 
down your throat?) 

You mentioned Lugosi’s 
drug addiction and when 
some protested you tried to 
cover it over and condes- 
cendingly “forgave" Lugosi. 

WANTED! More Readers Like 


GLEN NEIMAN 


unjustly accused of some- 
thing and this reader has less 

K revocation than most. (A) I 
ave never in the magazine 
or on the air (Merv Griffin’s 
show) attempted to cover up 
Bela Lugosi s medically in- 
duced drug addiction. (B) 
Unfortunately my friend Bela 
died 2 years before FM was 
born or I would have dedica- 
ted an entire issue to him at 
the time of his demise as I did 
to Boris Karloff. (C) As any- 
one can plainly see by con- 
sulting the Guide to Monster- 
land in #142, there have 
been TWENTY-FOUR fea- 
tures about BELA LUGOSI to 
21 about BORIS KARLOFF! 
Furthermore, Mr. Konnicz 
must have the world’s short- 
est memory because for an 
ENTIRE YEAR 20 years after 
Mr. Lugosi’s death I featured 
an article about him in every 
issue of FM except one! See 
nonstop Lugosiana in num- 
bers 123 thru 134. How 
much more coverage can you 
ask for? It just proves the old 
adage that “some people are 
never satisfied”. SOME read- 
ers, Mr. Konnicz, thought 
there was TOO MUCH LU- 
GOSI! In 1979 it will be 10 
years since we lost the 
avowed atheist" Mr. Karloff 
(saintly nonetheless) and I'm 
afraid FM will take special 
notice of THAT sad fact. (D) 
As for Boris Karloff being an 
atheist, Mr. Konnica appar- 
ently knows something I 
don t. I never heard his 
daughter or wife or very good 


friend Robert Bloch men- 
tion it nor have I ever seen 
that statement in print. 
HOWEVER, if Mr. Karloff 
didn't believe in God— and so 
far I have only Mr. Konnicz’ 
unsupported word— his ac- 
tions proved that he very 
definitely believed in Human- 
ity, and in my book that’s 
what counts most about a 
person's character. (E) I 
raise my (water) glass to 
toast not only Mr. Karloff 
BUT Mr. Lugosi AND Lon 
Chaney Sr.— the All Time Big 
3. Only sorry Mr. Konnicz is 
no longer with us to join in 
the toast to HIS favorite. 

INTERESTING REPORT 

I did a report on Science 
Fiction for my science class 
and used almost entirely 
your magazine. FAMOUS 
MONSTERS has helped me 
out a lot and I really enjoy it. 

BOB SCHUMACHER 
Auburn, III. 

( — We Wont to — i 
Read Your Moil, 
MONSTER! 

I Send us your letters & photos I 
-and then watch this Fangmaii 
lept! You may appear in print! 

Send To: 

Fangmaii Dept. 

FAMOUS MONSTERS 

Warren Publishing Co. 

145 East 32nd St. 

New York, N.Y. 10016 




ISSUE SUBSCRIPTION TO 


IN CANADA. AND OUTSIDE THE U.S., PLEASE ADD S3.50 TO ALL RATES 
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FAMOUS MONSTERS- : 


(CUT ALONG THIS LINE) 







STAR WARS 
CHARM 
BRACELET 


m %: ^ 


DARTH VADER EARINGS 


STA K YVA K IvS 

A SUPERB INTER- 
STELLAR COLLECTION! 


WAR4T 


R2D2 & 


C3PO 






C3PO EARINGS 


SPACE SHIP BELT BUCKLE The greatest 
space ships ever made come darting around 
the curve of a dead moon. Deadly fighting, 
ships from Star Wats embellish our heavy 
bronze belt buckle 3Vrx2Vr. 26074/S4.75 


To order any of these items, please see last page of this magazine 
for convenient RUSH ORDER FORM. 











STAR WARS SPECTACULAR MAGAZINE A super event. Now WARREN’S CLOSE ENCOUNTERSof theTHIRD KIND MAGAZINE 
the most incredible movie of all time is in print! Over 60 THE magazine! 8 1/S” x 11” format, filled with facts, 17 
fantastic photos, feature articles on robots, special ef- full color photos, lots of black and white ones, lots of 
fects and the cast in a huge 8 1/2” x 11” format. SW1/S2.25 feature articles on effects, stars and the story ! CE1/S2.00 

To order any of these items, please see last page of this magazine for convenient RUSH ORDER FORM. 



